EXT. PARIS PARK - PRE DAWN - ESTABLI SH NG

In a public park in the heart of Paris, four friends, BALASZ,
CLAUDE, BRULETTE and TI AVAT |lie head to head on the grass,
waiting for the sunrise.

CLAUDE
What do you know about that.
TI AVAT
About what ?
CLAUDE
Every day about this tinme, the sun cones
up.
BRULETTE

And every day we |ie here and watch to
make sure it does. Wiat does that say
about us?

BALASZ
Maybe that we have hope.

TI AVAT
Bravo! Bal asz greets the sun each day
wi th hope.

CLAUDE
And what does he hope for? A warm bed? A
cup of wine and good tinmes. Sinple
t hi ngs, no?

BRULETTE
And | ove! What would it be w thout |ove?
CLAUDE
Ah, love. W should all be so I ucky.
Still, they say there is soneone for
everyone.
BRULETTE

Even ne. Even Bal asz --
BALASZ
M/ | ove, she conmes. Each sun brings her
cl oser to ne.
INT. GANN'S GALLERY - N GHT
Atitle card reads:

Beverly HIIls, April 1, 2001

( CONTI NUED)
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A busy Art show in full swing. CARTER works the room the
center of attention, while the Artist, AUBERA NE (al so known
as Abby, Abette, Bonvin) is being edged out of the room by
G ANNI, a handsone Italian man in his fifties.

A ANN
You should go nowif you' re going to go.
In a mnute he'll be |ooking for you.
AUBERG NE
Yeah. If I'mlucky, he won't even know
"' mgone until I'm back again.
A ANN
Take ny advice, Abette -- if you are

going to go, you need to | eave! Now

Wth a last hug for G anni she slips half way out the door

grabbing a bottle froma tub overflowing with bottles of the
best chanpagne.

AUBERG NE
Still, it is | who creates it. | only
shoul d have the right to kill it. | hope
you like ny surprise, Ganni. | painted
it for you.

G ANN
Surprise -- what surprise?

She slips away. A trenor of noise cones fromthe party, and
@ anni turns back to it.

EXT. G ANNl GALLERY - N GHT

Auber gi ne wal ks quickly away fromthe Gllery, popping the
Chanpagne and taking a nouthful right fromthe bottle.

AUBERG NE
(yelling back towards the
gal l ery)

Art exists only in the nonent of

creation. Everything else is just
interpretation. Categorization. These are
the things that separate us!

She approaches a brand new Jaguar, cerenoniously pouring the
remai nder of the bubbly through the open sun roof before
hailing a taxi. G ose on the Jag's license plate which reads:

ARTFUL1
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I NT. Al RPLANE FI RST CLASS CABIN - DAY

Auber gi ne reaches under her seat and pulls out a bottle of
wi ne and begins to uncork it. Her neighbor raises an eyebrow.

TRAVELLER
That is an extraordi nary w ne, nadane.
May | ?

AUBERG NE
Be ny guest.

TRAVELLER

Ch, ny -- where did you get this?

AUBERG NE
It is fromny private collection, sir.
Say, would you share it with nme? | would
i ke that very much.

TRAVELLER
Ch, ny. Wiat an absolute treat that woul d
be. Your generosity --

The flight attendant joins the discussion.

FLI GHT ATTENDENT
Le vin et bon, nonsieur?

TRAVELLER
(wistfully)
Mais oui, le vin est trés, trés bon!

Cest du trés trés bon vin.

FLI GHT ATTENDENT
(hel ping to pour the w ne)

Sant €! Enj oy.
TRAVELLER
Forgi ve ny rudeness, but | didn't catch
your nane.
AUBERG NE
My nane? You can call ne, uh -- Bon. Vin.
Bonvi n.
(raising her gl ass)
Cheer s!

Hereafter, Aubergine will be known as BONVIN
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INT. GANNI'S GALLERY - N GHT

The party is thinning out. Carter, G anni and a group of the
elite art nmedia heatedly discuss a painting in the show, what
appears to be a portrait of Aubergine.

CARTER
It's not signed! Do you see a signature?

ART CRITIC #1
So if Aubergine didn't paint it, who did?

A ANN
Who says she didn't? Cone on now, it is a
gift to me, why do you even care?

CARTER
She breat hes through her brush. | think
shoul d know her work by now -- al nost as
wel | as you, G anni, don't you think? Was
she even | egal when you had her?

A ANN
As if she were chattel
CARTER
Vell, I"'msure we could settle this

qui ckl y enough. Abby! Abby darling --

Carter wanders purposefully through the straggling crowd,
whil e G anni shrugs and stands by.

EXT. PARIS STREET - N GHT
Bonvin exits a taxi in front of the Hotel Victor Hugo.
| NT. HOTEL ROOM - NI GHT

Bonvin sits back in an overstuffed chair in an opul ent suite,
bottle of wine in one hand, bal cony doors open to the night.
Sound of a fountain in the courtyard bel ow, the new noon
hangs like a grin in the dusky purple sky.

G ANNI (V.Q)
To get the best out of life, you have to
cheat it. Let your heart take over your
head. Start over. Fresh canvas, new
brushes. This could be exactly what you
need.

Her head nods on her chest and she sl eeps.
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I NS. DREAM SEQUENCE

Bonvin | ooks into a pool of water, reaches down to touch her
reflection. As the ripples clear, the reflection is not of
hersel f, but of Balasz. She touches the water again, and the
i mage ripples, disappears.

EXT. CGRAVESI TE - DAY

A rainy afternoon, Bonvin is one of very few attendees at a
funeral . The tonbstone reads

LI SBETTE DUDEVANT

Bonvin stares into the sky, daydream ng as the preacher
drones his service.

I NS. DAYDREAM SEQUENCE

Aubergine, five years old, is being dragged out of a house by
her aunt LISBETTE. Fromoutside the little girl can still
hear her parents fighting.

PAPA (O S.)
You betrayed ne! How coul d this happen?
You whore! You deserve to die along with
t he bastard chil d!

MAMA (O S.)
You were nonths away -- how could | know
you were com ng back? There was no word!
| didn't nean for this to be!l Please
bel i eve ne!

PAPA (O S.)
| go to care for ny nother, Cod rest her
soul, and this is how you wel cone ne!
Wth a belly swollen with a child that is
not m nel

SOUNDS of a severe beating, Mama crying. O ose on Aubergine,
tears stream ng.

MATCH DI SSCLVE TO
EXT. RAlI LROAD TRACKS - DAY

G ose on Aubergi ne, eyes wide, pull back to reveal her held
in Lisbette's arns as they follow the scream ng couple to the
tracks. Mama hol ds a bl oody bundle in one armas Papa drags
her by the other, a trail of blood marking their passage. A
train whistle SOUNDS, very cl ose.

( CONTI NUED)
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YOUNG AUBERG NE
Mama -- Papa -- no!

LI SBETTE
Hush, child. She gets what she deserves.

Papa drags Manma onto the tracks and holds her there as the
train bears down on them all the while Lisbette is holding
young Aubergi ne so that she cannot hel p but see.

EXT. GRAVESI TE - DAY - BACK TO SCENE

Bonvin wal ks briskly away. LE CRO X, the estate attorney,
cat ches her up.

LE CRAO X
Aubergi ne - please wait, we nust speak.
BONVI N
(wal ki ng)
So speak. Who's stopping you?
LE CRAO X
Ah -- there is a small matter of the

estate. You are the only heir --

BONVI N

Only because there is no one else left.
LE CRAO X

Yes, but -- sone decisions nust be nade.

Bonvin turns abruptly.

BONVI N
As far as | amconcerned -- sell it all
| have no interest in what is to be had.

LE CRA X
And the proceeds, Madane?

BONVI N
The Hospi ce may benefit. Sone charities.
"Il think about that. | shall contact
you.

LE CRA X
Yes, Madenoiselle. | |look forward to it.

Bonvin stonps off to a waiting |inousine.
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I NT. BAR NO R - DAY

Bonvin enters a dark and al nost deserted restaurant and seats
herself at the bar. The bartender, his nane tag reads LU S,
attends with trademark di stant gaze and all-knowing smle.

LU S
Quel que- chose?

BONVI N
Your choice, Luis. Du vin rouge, whatever
you think is good.

He brings the w ne.

LU S
It will be a better day yet. Do not
Worry.

BONVI N

| have sone faith in that, thank you

LU S
Are you Anmerican?

BONVI N
Ch God, no. But | spent nmany years there.
Has ny accent suffered that nuch?

LU S
It was just a guess. |I'mlucky that way.
| can read people. You, for instance. You
are -- an artiste?

BONVI N
No. Not an arti st.

LU S
Ckay, then, a singer.

BONVI N
(1 aughi ng)
Perhaps | should sing for you. You would
beg ne to stop.

LU S
(leans in close)
Do you know what | really think? | think
that you are running from sonet hi ng.

BONVI N
It seens | can't run fast enough

( CONTI NUED)
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LU S
You may have to turn and face it
eventual | y.

BONVI N
VWell to tell you the truth, today I had
to face an unlikely bit of ny past. My
aunt passed away and | was asked here to
settle her affairs. I'mcertain | don't
know why | cane.

LU S
| am sorry about your aunt.

BONVI N
Ch, don't be. I"'mnot. Hateful witch. |
haven't seen nor heard from her since
she shuffled ne off. | think I was five.

Luis crosses hinsel f.

BONVI N ( CONT' D)
(conti nui ng)

No need for that, friend. | barely knew
her, but rest assured she didn't suffer
enough.

LU S

Then | shall not ask nore. Do you return
to America soon?

BONVI N
| don't know about that. Now that |'m
here -- sonething is calling ne. | don't
know what .

LU S

Paris, ny friend, sings a song of |ove.

Per haps you should stay, at least for a
l[ittle while. Your dreans wll be richer
for it.

BONVI N
Thank you, Luis. Perhaps | will. Just for
a while --

EXT. PARI'S STREET - DAY

A busy side-street with markets and cafe's. Bonvin approaches
an apartnent house with a vacancy sign and goes i nside.
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I NT. LOFT - DAY

The landl ord NIl COLE shows Bonvin the loft. It is one big
enpty, unfinished roomwith a view of downtown Paris fromits
wi ndow. She gazes fromit while N cole gives his pitch

N COLE
C est une bonne chanbre d'artiste, vous
étes artiste nadenoiselle? Il y a

beaucoup d' artistes dans cette batisse.
Regardez, nadenviselle! Le |umere viens
du sud-est. Ici latoilette --

(pointing to an open door)
lci |"arnoire.

Bonvi n pokes around the pl ace.

BONVI N
'l take it.

I NT. ART STORE - DAY

Bonvi n shops for supplies. Picks up an Art Magazi ne and | ooks
at the cover photo of one her paintings, the self portrait.
The headl i ne reads:

"Fake Aubergine D sauthenticated By Expert"”

The article shows a photograph of Carter, pontificating. She
skins through it before tossing it back in the rack with a
| augh.

BONVIN (V. Q)
| have never known true |ove. Freedomis
the only thing that will preserve ne, |
am now convi nced. Freedom and obscurity.

Bonvi n gathers her purchases and | eaves the store, bunping
into a man on her way out. It is BALASZ.

BALASZ
Ah, je nmexcuse --

She keeps on noving, glancing over her shoul der. He watches
her wal k away, his unwavering stare brimmng with intensity.

EXT. PARK - DAY
A public park, lush and green. Fountain, benches, people,
birds. Afewartists are painting, hoping to sell. Bonvin

nmoves to find a spot of her own, speaking out joyously (in
English) to the disinterested park-goers.

( CONTI NUED)



bonvin a vendre 11/01 10.

CONTI NUED:
BONVI N
To be just another painter in the world.
What a |uxury! Free, and alive! | don't
remenber who | was. Please do not rem nd
me!

As she is setting up, a young arti st naned CLAUDE chasti ses
Bonvin in dramatic fashion.

CLAUDE (O S.)
| hope you don't think you can just cone
here and take over.

BONVI N
Don't worry, | just cane to paint. |
don't want your business.

CLAUDE
Vell, all right. My nanme is O aude. You
are new to Paris?

BONVI N
| am Bonvin. | just noved here fromthe
United States.

CLAUDE
Vell, | won't hold that agai nst you.

Vel cone, then, Bonvin. W are a snall
group here and we are like famly in a
way. There's Claude - that's ne - and
Ti amat over there, he paints portraits.
And Bal asz - -

(squi nting)
Wiere is Balasz, | wonder? Hm

BONVI N
Bal asz? Who is that?

CLAUDE
Ah, Balasz. He is a cat of a different
color. A philosopher! A nusician! A
master piper! But you will neet
everybody, in tine. You can cone to have
dinner with us if you like. It's nothing
fancy, but maybe we can be friends after
all.

BONVI N
(hesi tates)
Ckay.

( CONTI NUED)
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C aude | ooks horrified as a gust of wi nd knocks his canvas to
the ground. A big lazy dog gets up fromthe ground and wal ks
right through the painting, tail waggi ng.

CLAUDE
Ah! Stupid nutt! Honoré, take that, you
wetch! Shit, shit, all ny days work! You
must excuse ne, now
(starts off)
Ch, Honoré! How coul d you?

Bonvi n wat ches the drama for a nonent before turning to see
Bal asz standing a few paces away. She | ooks back at d aude
for a nonent. Wien she | ooks back, Balasz is gone.

I NT. CARTER S HOUSE - DAY

Carter stonps through what had been the house he shared with
Auber gi ne.

CARTER
If it's the last thing | do, I"'mgoing to
find you, Aubergine. You can't hide
forever.

He pulls a portable phone fromhis pocket and dials. An
answeri ng nmachi ne picks up on the other end.

G ANNI (V.Q)
This is Ganni's Gllery. Please |eave
your nessage after the beep.

CARTER
Maybe you really don't know where she is,
you wop bastard. You can take it to your
grave, if ya do know, and that's al
right. You underestinmate ny resources. A
girl like Abby can't stay hidden for
| ong. She needs ne, Ganni. And |' m gonna
find her with or w thout your help.

I NT. BONVIN S LOFT - DAY

Bonvin |lies spread-eagled on a king-size bed set right in the
m ddl e of the room covered by a white sheet. Early norning
sun casts shadows on the sparsely furni shed room

BONVIN (V. Q)
This man. | see himwherever | go. | fee
like |"mprojecting his inmage onto
strangers, w shing himinto being. But
Iike the perfect lover, he is always a
footstep away, in shadow.
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EXT. PARK - DAY

Bonvin paints a scene in the busy park,
man approaches her.

PARK MAN#1
| want to buy this painting,
madenoi sel | e.

BO\VI N

12.

intent on her work. A

Ch, | couldn't think of selling it just

now.

PARK VAN#1

| will give you one thousand francs.
(starts counting the noney)

You cannot refuse.

BONVI N
It's not the noney. | was just enjoying
the doing of it. | don't knowif you

woul d under st and.
(pauses)
You really like it?

PARK VAN#1

M/ wfe -- she Ioves this park. Loves to
cone and feed the birds, watch the

pai nters, but she is very sick and can
not cone now. This will be good nedicine
for her. Please do ne this pleasure. Take

t he noney.

PARK WOVAN #1

Take it, girl. Take the noney!

Bonvin reluctantly takes the noney.

BONVI N
| can't give it to you now The paint is
not yet dry.
PARK MAN#1
will cone back in three days. Friday I

I I
will come. Is that acceptable?

BONVI N

Fai r enough, sir. For your wife.

The ol d man wal ks away. In the distance,

d aude has an angry

fit as his dog cowers. He approaches Bonvin.

( CONTI NUED)
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CLAUDE
You tranp! You say '|I amnot here to sell
my work, | amjust to paint, not to take
the food fromd aude's table!" | should

know better! To hell wth you!

BONVI N
d aude -- wait, cone back!

An anmused chuckle O S., Bonvin turns her head to see BALASZ
wat ching by as the crowd scatters.

BALASZ
Poor (audine. He is so sensitive. And
you are so nmuch prettier than he is.

BONVI N
It's you .

BALASZ
You were expecting soneone el se? A
friend? A lover?

BONVI N
Haven't we net before? | just don't know
wher e.

BALASZ

Only in dreans, ny sweet. Only in dreans.

He stands, a peal of thunder sounds and it begins to rain
heavily. They quickly gather up her things and run off.

I NT. BONVIN S LOFT - EVEN NG

Hair drenched and wearing only a shirt, Bonvin sits while
Bal asz nassages her.

BALASZ
Get up now. Stretch your arns up -- fee
better? Now.
BONVI N
Tel |l me your nane again.
BALASZ
It is Balasz. Bah - | age. You forget
al ready?
BONVI N
No -- it's the way you say it. It's so
famliar. | don't know |'ve heard the

name before.

( CONTI NUED)
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BALASZ
Perhaps it is ny voice that is famliar.
Cone. Over here.

Bal asz stands Bonvin in front of a full length mrror.

BALASZ ( CONT' D)
Look at yourself, lovely one. In ages
past you could not do that w thout
disdain. But it is not yourself you run
from it is what you have becone. Now,
you take away the cl othes, the things
t hat have served to hide you, and al
there is left is what you see -- cold,
scared, tiny little girl. Wat does she
want ? Does she want to be | oved? She does
not know the neaning of it. But in the
life of the spirit, she is always at the
begi nning, and so everything is new
agai n. Each nonent, each day invents
itself in such a way. Wiy is it that the
fl esh cannot | et go? Does she want to be
ki ssed? She only knows the answer to
that as the lips brush her skin. Once
again alive, she knows no right or wong.
The uni verse has breat hed i nnocence back
into her soul as she folds back the
| ayers of tine that no | onger serve.

BONVI N
(trenbling)
What you say -- it's |like poetry --
BALASZ
They are only words. Your heart knows the

truth.
They ki ss passionately.

BALASZ ( CONT' D)
| have waited so patiently for you to
cone.

INT. BONVIN S LOFT - MORNI NG

Bonvi n opens her eyes from sl eep, notices the bed is enpty.
She sighs heavily and | ays back.

BONVI N
Everyone | eaves.

She picks up a wne bottle, not quite enpty, drinks the rest.
Staring at the ceiling. Starts to cry.
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EXT. STREET - DAY

Bonvin in a public phone booth, feeding it coins and trying
in vain to connect.

BONVI N

(yelling into the phone)
No, it is Los Angeles, California.
California! Ah, nerde. Please try again
okay? Ckay.

(wai ting)
No? Hell o? Later. Yes, I'll try again
| ater.

INT. BAR NOR - N GHT

Bonvin enters and sits at the bar. Luis attends.

LU S
Cood eveni ng, nmadenoi selle. Quel que-
chose?

BONVI N
Du vin rouge, s'il vous plait.

The bartender brings a glass of wine, Bonvin lights a snoke.

BONVI N ( CONT' D)
Thank you. | need this.

LU S
So you decided to stay after all. It nust
be | ove.

BONVI N
You should be a novelist. | nmake no
promses to stay -- but | net a man.

LU S
You see? Luis was not so far off.

BONVI N
It's not |ike that. He was just -- there.
Everywhere | turned, there he was. | even

dreaned about him Paris gave himto ne,
like | had ordered himjust so. And now,
he is gone. Vanished, just |ike that. |

feel like a fool.

LU S
You have seen that your dreans do not
lie, and yet you still feel like a fool?

( CONTI NUED)
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BONVI N
Perhaps | amonly lying to nyself.

EXT. GALLERI E MUSEE - DAY - ESTABLI SH NG
A busy afternoon on the street, Bonvin enters Gllerie Misee.
| NT. GALLERY MUSEE - DAY
Bonvi n browses anong paintings until she cones to one of her
own. Stunned, she stares at it in awe. The gallery director,
EDUAN, approaches.
EDUAN
Ah! The Aubergine. It is ny personal
favorite.

Bonvin flinches at the sound of her true nane.

BONVI N
| find -- | amsurprised to see it.
For gi ve ne.

EDUAN

W do not get many Anerican painters who
command such respect. Aubergi ne has the
distinction that every work is a
mast er pi ece.

BONVI N
(scoffing)
| hardly agree. See here, the col or of
the ocean. There is nothing on earth that
color. Don't you find it -- pretentious?

EDUAN
Perhaps it is not of this earth. But I
get the feeling that wherever that ocean
is, it is exactly that way. Are you a

pai nter?

BONVI N
Painter? Wll -- painting is what | |ike
to do. To tell you the truth, |I cone from

a long line of wi ne nakers.

EDUAN
Ah! Wne is a passion we share then! But
| suspect your talent is not worth such
nodesty. You have the | ook, | dare say.
Wul d you like to see ny treasures? Cone,
cone. Let nme reveal to you ny secret!

( CONTI NUED)
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They go to the back of the gallery, through a door.
I NT. GALLERI E MUSEE STUDI O - SAME TI ME
The dusty studio is crammed with half finished efforts.

EDUAN
It is a hobby of mne, | suppose, to fai
m serably. This is why | have the
gallery, so | can surround nyself with
great ness and perhaps | eave sonet hi ng of
nmy love for it behind. | should like to
see sone of your work. | amintrigued to
know what your nuse tells you.

BONVI N
Ch, | amcertainly not as good as --
anyt hi ng you have here.

EDUAN
Even if that were so, | have a good

feeling about you. Wat is your nane?

BONVI N
Bonvin. Pleased to neet you --

EDUAN
Eduan. It is a pleasure, Bonvin. You are
wel cone anytinme. Perhaps we can share
di nner sonetinme? Sone W ne.

BONVI N
Yes, I'd like that. I'll be back. |
prom se.

EDUAN

Do not prom se anything, Bonvin. Prom ses
are made to be broken. Isn't that an
Aneri can phrase? Just do cone to visit

me. | ama lonely old man and woul d enj oy
your conpany, even if it were just to
tell me how hopeless | am You coul d
perhaps inspire ne to do better.

BONVI N
Cood- bye, Eduan. And thank you.

INT. BONVIN S LOFT - NEXT. MORN NG
Bonvin i s naked, squeezing tubes of paint onto herself,

snearing it thickly on her body. There is a canvas stretched
out against the wall to which she applies herself.

( CONTI NUED)
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BONWWIN (V.Q)
And i f Bal asz cane back to nme tonorrow,
could | live with hinf Can | |ive w thout
hinf And will | ever be the sane after
this night al one? Have | won, or |ost?
Perhaps it is the sane thing, after all.

INT. BONVIN S LOFT - N GHT

Bonvin lies awake in bed, still covered in paint, staring
into the dark as the noonlight bathes her in silvery light.
BONVI N
But | can still dream

INT. BONVIN S LOFT - MORNI NG

Bonvin wakes with the sun in her eyes. A novenent startles

her and she turns to find Balasz there, |ike he had never
left.
BALASZ
Good norning, ny eternal beauty. D d you
m ss ne?
BONVI N
| thought |I'd never see you again.
BALASZ
Ch ye of little faith. But here | am
after all. | had to fetch ny pipes.

it, he pulls out a

Bal asz gestures to a suitcase. Going t t
I bag with air.

0
set of bagpi pes and proceeds to fill the
BONVI N
Pi pes. Ah, the nmaster piper. One day you
must confess to ne your story. And
perhaps | will even tell you m ne.

BALASZ
The only story there is, Bella, is ours.

He plays for her. Misic continues.
FADE TO BLACK

INS. TITLE CARD
Wi ch reads: Two years |ater

Musi ¢ conti nues.
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I NT. BONVIN S LOFT - PRE DAWN

Musi ¢ continui ng. Bonvin and Bal asz sl eeping. A sharp knock
sounds, ending the nusic. Bonvin's eyes fly open, but she
waits until the knock cones again before going to the door

BONVI N
W is it?

CARTER (O S.)
Abby. It's ne.

BONVI N
Ah, shit.

She takes a deep breath, then opens the door slowy. Light
fromthe hallway blinds her as Carter pushes his way in
wi thout invitation.

BONVI N ( CONT' D)
How did you find ne? Don't you know what
time it is?

CARTER
Purely by accident, | assure you. And
yes, | know the tinme. NNgh to the
wi t chi ng hour, indeed.

Bonvi n cl oses the door, stands stiffly by it.

BONVI N
Two years --

CARTER
Two years, | know. Two |ong, heart-aching
years. Two years, seven nonths, twelve
days and six hours since | saw you | ast.
But who's counting. Thought you m ght
have dropped ne a line, at |east. A phone
call -- do you even have a phone?

BONVI N
No phone, no. But | tried. | tried to
wite you a letter.

CARTER

Dear Carter, thanks for the nenories.
BONVI N

[t's not like that. You knowit's not

li ke that.

Balasz in the BGis rising fromthe bed, smling.

( CONTI NUED)
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BALASZ
Bonj our .

CARTER
Who' s he?

Bonvin crosses the roomto stand by Bal asz, they exchange a
gl ance.

BONVI N
He was just | eaving.

Bal asz smles, dresses slowy, then | eaves. The sun is
starting to rise. They are al one.

BONVI N ( CONT' D)
You can't stay. Not here.

CARTER
Véll |I'"mhere now. Maybe | don't feel
Iike leaving just yet.

BONVI N
You are the life | left behind. The thing
| have done so well to forget. How can |
trust you? | cannot trust nyself.

Carter scopes the room flips through canvasses that are
stacked against the wall, pulls one out.

CARTER
Very nice. You' ve grown.

BONVI N
| don't need your approval .

CARTER
You once did.

BONVI N
And see what it got ne.

CARTER
Come on, babe. Qur life wasn't so bad,
was it? W had it all. W had each ot her

BONVI N
You nmay have had all you wanted. | had
not hing. You took ny art fromne like it
was a thing that only had value if it
wer e bought and sold. There was not hi ng
inthat for me. You nade nme sick with
your hunger for it, the praise, the
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BONVI N (cont' d)
parties, the adulation! Al for you! Your
little Abby, your little invention! That
is not what | painted for, and | hated
themall, howthey treated ne - like a
child! I wanted to see themall dead for
what they took fromne. They had no
passion for ny work except for as it nade
themricher. You never coul d understand.
You were just |ike them but worse
because you brought ne to their tables,
into their houses, to their fancy
galleries. It was not ny dream-- ny
dreamwas of the day |I could be just a
pai nter again, just another painter in

the world! It's all | ever wanted for
nmyself! | don't need the sane things that
you do, Carter, don't you see? There was
nothing nore inside ne when | left. | had
no love for ny life anynore. | had no
choi ce but to go.

CARTER
You think you understand ne so well. It

didn't have to be a struggle. Wat we
had, it was enviable. Everything you
pai nted, everything you scul pted, it was

all so pure, so perfect. | helped you to
share it wth the world! Is that such a
bad t hi ng?

BONVI N
If that were all it was, and you nake it

sound so innocent. But look at the life
we had. There was no soul init. No true
artist could survive in such a world. |
woul d have di ed not knowi ng the still ness
of ny own heart.

CARTER

You lived every artist's dreanl An ideal!
BONVI N

Who's ideal ? Not mne, | assure you. |

asked for nothing but canvas to paint on,
and ny freedom | have that now. Nobody
calling after nme, nobody wants to know
who | amor where | cane from | am
finally free!

CARTER

Don't you think people wonder about you?
BONVI N

No. | don't care. There is no one.
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CARTER
No one for you, maybe. But for ne, no one
el se -- Abby, do renenber New York?
Should | have left you there to die? How
could I'? It's always been you, Aubergine.
Wthout you, | am not hing.

He reaches out to her, but she pulls away.

BONVI N
Have | not paid ny debt of gratitude?
Have | not paid with ny soul? If you
truly care so much for ne, why can't we
end it here, Carter, why?

EXT. BONVIN S LOFT - DAY

The front door flies open and Carter and Abby burst into the
street, Carter not trying to conceal his distress.

BONVI N
You really don't have to stay, you know.
It makes no difference to ne. You are
free to go at any tine.

Carter stops and takes her by both shoul ders.

CARTER
Look. The past -- is the past. | nade a
m stake. You can't blane nme, it's what |
do. It's what you do. Abby --

BONVI N
And don't call ne that anynore. You'l
bl ow ny cover. They call ne Bonvin now.
Pl ease respect that.

CARTER
"1l call you whatever you want. Just
gi ve ne anot her chance.

She considers it.

BONVIN (V. Q)
The obsession with his search for ne had
replaced the love in Carter's |lonely
heart. | amsure that he |oved ne very
deeply in his own fashion, but over the
years the nmeaning of it had di sappeared
and only the anger remai ned. Like his own
private holy war. If he ceased to search
he ceased to exist. Such was his life.
He needed ne nostly in that way, and I,

( MORE)
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the true foil, was willing to elude him
into eternity.

BONVI N ( CONT' D)
Al right. You can stay. But | wll
prom se you nothing, and you will not
meddle in ny affairs. Deal ?

CARTER
Daisy, | won't let you down. You can rely
on ne.

| NT. CAFE DE SOL - DAY

Carter and Bonvin enter. Balasz sits at a counter, talking
with the waitress, Brulette. The two seat thensel ves,
Brul ette approaches col dly.

BONVI N
Deux café-au-lait, brioche, un Perrier
avec line -- anything el se?

CARTER

A Perrier for ne too, please.

BALASZ (O S.)
Tu parles pas Francais non nouvel am ?
Espanol ? Italiano? or just plain English?

Bal asz joins themat the table.

BONVI N
This is Bal asz. Bal asz, neet Carter. An
old friend. He will be staying with us
for awhile., If it suits him

BALASZ
| am pl eased to neet you. And -- do not
worry about your french. Bonvin et noi,
we wll help you in that.

CARTER
That's not a French accent you have.

BALASZ
| speak all languages. | ama student of
wor ds.

CARTER

Funny. She hates it. There were tines she
woul dn't speak for days and days.
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BALASZ
Silence has its own | anguage, you know.
And a nuch nore delicate vocabul ary.

The coffee arrives, Brulette plunking everything dowmn with a
clatter.

BONVI N
Brulette. Be nice. Carter, Brulette is
usually a very nice girl.

CARTER
Char m ng.

BALASZ
So, Carter. Tell nme what it is that you
will do here in Paris.

Carter | ooks at one, then the other before answering.

CARTER
|'man art critic.
BALASZ
And Bonvin is your nuse!
CARTER
But | can see she hasn't told you nmuch
about nme. Probably just as well. Excuse

ne.

Carter rises fromthe table and wal ks away. Wien he is out of
sight, Balasz pulls his chair closer to Bonvin, putting his
head on her shoul der.

BALASZ
No need to say it. It is there in the
eyes. Let nme see -- two |lovers. A sort of

synbi osis. Then one day she di sappears.
He cannot stand to be |eft behind, and so
he sets out to find her. It takes two
years, but conpletely by accident he
finds a painting of hers in a Paris cafe
and decides to stay until she appears.
Dane Bonvin is elusive, but with
diligence, with patience, one day he wll
have the pri ze.

BONVI N
There's a confession here for you,
somewhere. | just don't know where to

start.
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Carter returns, Balasz sits up straight, casting a seductive
| ook at Carter.

BONVI N ( CONT' D)
I f you knew he was | ooking for ne, why
didn't you say sonethi ng?

BALASZ
Par ce-que, cherie, it was bound to
happen. A love like this --
(reaching across to caress
Carter's cheek)

love like this will never die. But you

got nore than you bargai ned for, no?

Cone, it won't be so bad. | don't snore.
CARTER

Maybe | shouldn't --

BONVI N
Bal asz is right. Perhaps we have sone
unfi ni shed busi ness.

BALASZ
So! W will celebrate. W could go to le
G ande Hotel and drink chanpagne until we
burst! Perhaps we should nake it a
party. Brulette? What have you got to
wear in your tiny little closet?

Bal asz gets up and goes to Brulette.

CARTER
Gonna show ne the town, tripping Daisy?

BONVI N
No -- you can show yourself the town. |I'm
not much of a social butterfly, you know
t hat .

Bal asz returns to the table, triunphantly.

BALASZ
It is done! Tonight will be spectacul ar,
that | promse you. And it will be only a
taste of things to cone. You -- are

i nvi ted.
EXT. GRANDE HOTEL - N GHT
The four of themare armin armand | eani ng on each ot her and

| aughing as they exit the hotel and stagger off down the
street.
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INT. BONVIN S LOFT - N GHT

Still laughing, the four conme crashing through the door,
falling over each other onto the furniture.

BALASZ
Your taste in wine is despicable, sir. It
i s possible that you have never drunk of
the fountain of youth.

BONVI N
| don't know if he'd appreciate it.

BALASZ
You underestimate the man, ny | ove.

CARTER
"1l drink anything you' ve got right now
Mor e chanpagne?

BRULETTE
| could use a drink. I'll have one too.
And | shall have a snoke, please.

BALASZ
In a nonent you shall have it all, nice
girl. Bonvin, do not worry. He is tougher
t han he | ooks.

Bal asz brings a bottle of wine and four glasses, and a
cigarette for Brulette. Handing Bonvin the bottle to open, he
goes to turn on a radio.

BONVI N
He's so dramati c.

BRULETTE
Do you have any vodka? | have a joint.

Bal asz approaches Carter, yanking himup to dance, the girls
soon joining in.

| NT. GALLERY MUSEE - DAY
Bonvin and Carter enter. Eduan greets her enthusiastically.
EDUAN
| did not think the day woul d get any

nmore beautiful, and then, poof! Here you
are, ma cher Bonvin! Hello, How are you?
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BONVI N
Eduan, this is an old friend of m ne,
Carter. Carter, this is Eduan.

CARTER
Pl eased to neet you.

Carter casts a questioning glance towards Bonvin.

BONVI N
Conme, | want to show you sonet hi ng.
(pul I's hi m away)
and don't you say a fucking word,
under st and?

They go to the "Aubergine". Carter snaps to attention.

CARTER
Hey! | alnost forgot. G anni gave ne
sonmething to give to you, just before he
died. | have it here -- | don't know what
it's for. I even forgot | had it.

Carter digs in his wallet, pulls out a key.

BONVI N
What did you just say?

CARTER
He made ne promse to find you and give
you this.

BONVI N

No! Did you just say 'before he died ?

CARTER
Don't tell me you didn't know. It was all
over the trades.

BONVI N
(i n shock)
You're telling nme this now? How - -

CARTER
Heart attack. In his sleep.

Bonvin takes the key, crying big tears. Carter conforts her,
silent for a nonent.

BONVI N
He was the only friend | ever had.
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CARTER
| thought you knew.
BONVI N
| should have -- | shoul d have been
there. | should have been there for him
CARTER

|"d have thought that you woul d have
stayed in touch.

BONVI N
But I didn't -- | tried. | didn't try
hard enough! Carter, what have | done?

CARTER
Look, you absolutely can not bl ane
yourself, all right? Everybody has their
tinme, you know? Cone on, we better go.

Carter casts a scrutinizing glare at the 'Aubergi ne' as they

turn fromit to nmake their way out.

EDUAN
Cood- bye, ny dear. CGood-bye ny new
friend. You should cone another tine, no?
| would enjoy that. Carter? Is it?

CARTER
Yes. Thank you. | believe I wll.

| NT. CAFE DE SCL - N GHT
The cafe is closed. Brulette, Bal asz, C aude, Tianat, Bonvin

and Carter sit drinking, snoking, and playing poker while
nmusi ¢ bl ares.

CARTER
Anybody el se?
BALASZ
(throw ng down hi s hand)
"' m out.
BRULETTE
"Il see your bid, and raise you five.
BONVI N
"' m out.
TI AVAT
Ckay. Five francs. You mght as well have
it all.
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CLAUDE
That only | eaves ne. Here you go.

C aude and Tiamat throw their noney on the pile, and they al
| ay out their hands.

CARTER
Ful I house.
CLAUDE
Four aces?
BONVI N
(looking at Brulette's hand)
Ah! | think our nice girl here has got
you bot h.
CARTER
Let's see, Brulette -- shit.
BRULETTE

Royal flush! Pay up, you dogs. That's
what you get for nessing with ne! Hah!

TI AVAT
Ckay, | have no nore noney |left.

CLAUDE
Me neither. Were is that whiskey? | need
to drown ny sorrows.

BALASZ
How wi | | you ever spend your w nnings,
nice girl?

CLAUDE
She is not a nice girl. She nmakes ny dog
go hungry tonight.

BRULETTE
| could be nice, if you were nice to ne.
Bonvin is nice to ne. Balasz is nice to
ne.

Bonvin gets up and sits on Brulette's lap, giving her a
drunken snog.

BONVI N
It's all very, very nice. What are you
going to buy ne, then?

BRULETTE
Shut up! Stop it!
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CLAUDE
Don't be shy on our account.

Brul ette kisses Bonvin. Carter gets up, wal ks outsi de,
lighting a snoke. Balasz follows him

CARTER
| can't stand it when they do that.

BALASZ
W're just trying to cheer Bonvin up.
Don't be jeal ous.

CARTER
| am not | eal ous.

BALASZ
| think you are. Do you think for one
m nute she wants you to feel deprived?

CARTER
Conme on, all she wants is to see ne
squi rm

BALASZ
After all, we are adults too.

Bal asz rubs Carters shoul ders, kisses the back of his neck.

CARTER
| can't do this. Balasz --

BALASZ
W don't have to. But you should trust
nme. Do you trust nme?

Carter turns to him | ocking his gaze.

CARTER
Should 1? I don't even trust nyself.

BALASZ
This is partly why you are here,
nmonsi eur. To trust. To allow yourself to
be trusted. To respect what is in your
heart .

CARTER
(as if hypnotized)
| can see why she | oves you so nuch. You
think alike. You're alnost like her, in a
way. | can see her in your eyes.

( MORE)
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CARTER (cont' d)
(whi spers)
Abby - -

A giggle frominside cuts through the nusic. Carter
di sappears down the street.

I NT. BONVIN S LOFT - DAY

turns and

Bal asz gat hers paintings together while Bonvin paints by the

wi ndow.

BALASZ
Cheri e.

BONVI N
Hmm .

BALASZ

How woul d you feel about it if we put
sonme paintings in a gallery?

BONVI N
| have no thoughts on that. Wio put that
in your mnd, anyway? As if | didn't
know.

BALASZ
| just thought we could use the nobney.

BONVI N
Money is not really what we need.

She stops painting and goes to him

BONVI N ( CONT' D)
(conti nui ng)
This is perfect. Al of this. M greatest
fear is living with us right now.

BALASZ
Carter?

BONVI N
He is treacherous.

BALASZ
And so aml. If there is one thing that I
amsure of, it is that | amhere for you,
and you for ne.

BONVI N
What are we going to do with hinf
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BALASZ

| don't know what to say, except for that

it is your past, and you nust enbrace it
tolet it go.

Bonvin sinks into his arns.

BONVI N

| ama lost soul to ny own cause, Bal asz.

BALASZ
And what a stroke of luck that | have
found it.

BONVI N
| have been thinking too nuch. About
@ anni . You know, when sonet hing bad has

happened, and you feel |ike you' ve

failed, sonehow, and it plagues you. In

the mddle of the night, I'll wake up
BALASZ

What coul d you have done? It was his
time.

BONVI N
| abandoned him Balasz. | stopped
trying. | couldn't get through on the

phone -- |I'mjust no good at witing
letters. On, it's all an excuse! | could
have done anything. | could have brought

hi m here, or | could have gone to him
Ti me passed so quickly, and he just
slipped away. | guess | thought he'd
al ways be there.

BALASZ
| know just what you need. A holiday.
Provence, perhaps? W coul d bring Eduan.
And | eave the ot her one behi nd.

BONVI N
Wll, there is a festival this nonth --
we can | eave tonorrow nor ni ng!

BALASZ
| will pack! Cone, ny one. Your newlife
begins this day!

I NT. CARTER S OFFI CE - DAY

Carter sits in a tiny warehouse office in front of a

conput er,

tal king on the phone.
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CARTER

Let ne explain how Patron Age worKks,
Carl os. W have a nunber of artists in
our stable fromwhich you can choose and
commssion a work to M. Armani's |iKking.
O, you can trust us to choose an arti st
for you. Conversely, you may bring an
artist who is not yet associated with us,
and we will oversee your generous
patronage. | al so have works from many
fine new painters and scul ptors, and we
can authenticate, date and restore
anything in your collection.

(pauses, i stening)
Yes, yes. Wll, you can check the
website. My current catal ogue is
di spl ayed as well as the works of sone of
our artists. You speak with M. Arnmani
and if you can cone to an agreenent --
yes. As always, sir. | amat your
service. Not at all. It is ny pleasure.

He hangs up, activating his conputer
CARTER ( CONT' D)
Now to the nore intricate part of the
] ob.
I NT. BAR NO R - DAY

Bonvin has a glass of wine and talks to Luis.

BONVI N
Things are getting so conplicat ed.
LU S
Yes, well. You create your own hell, 1'd
wager .
BONVI N
The worst part -- | nean, really the

worst part is that through all ny
sel fi shness and needing to sinplify ny

stupid life, I've lost a good friend.
LU S
Wiere did you | eave hinf?
BONVI N
Not |ike that, no. He died -- and it'd
been so long since -- | never really got

to say good-bye, or thank you, or even
tell himthat not a day goes by when |

( MORE)
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BONVI N (cont' d)
don't think of him He was ny only true
friend.

LU S
Forgi ve yoursel f. Have courage. It is
nmore that you should reflect, and make
sure that it doesn't happen again.
Forgi ve, Bonvin - friendship denmands it!

BONVI N
Still
LU S
You nmust not grieve. | wll not allowit.

Drink! A vbtre santé!
They toast and drink.

BONVI N
You are right. I'mjust going to have to
try to stop being so self-absorbed.

LU S
Only if you nmust. You would shatter ny
i mge of you.

BONVI N
VWll, now we can't have that.

She finishes her wine, |eaves noney on the bar and exits;
funbling in her pocket she finds G anni's key.

EXT. PARK - DAY

Bal asz and O aude sit on a park bench, d aude's dog gnawi ng a
stick at daude's feet.

CLAUDE
You nmust admt, though, the summer has
been good to us, no? W don't work very
hard, yet we al ways have a few extra

francs. Last year at this tine, I work so
much -- and for nothing! Ha! Wio needs a
gallery? Al of Paris is our gallery,
Bal asz.

BALASZ
Certainly all of the Left Bank. | saw one

of your pieces at La Petite Syrah. You' ve
been hol di ng out on ne, d audine.

CLAUDE
(eyes flashing with pride)
Ah, the beautiful young man who owns the

( MORE)
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pl ace!
(si ghs)
Perhaps he will take another.

BALASZ
Here cones troubl e.

Carter approaches, joins themon the bench.

CARTER
Hey, Bal asz. { aude.

CLAUDE
| just felt a chill -- did a cloud pass
over?

BALASZ

It is only your lunch comng back to
haunt you. You shouldn't eat at the
McDonal ds. | told you so.

CLAUDE
| think | hear ny nane being called. WII
you excuse ne --

BALASZ
A bient6t, d aude.

CARTER
See you | ater

G aude and his dog | eave.

BALASZ
What brings you here today? Slummng it,
as they say?

CARTER
Just nmaking the rounds. Say -- did you
talk to our girlfriend?

BONVI N
Only enough to know that she wants no
part of a gallery show | didn't press
the i ssue. She suspects you are at the
bottomof it at any rate.

CARTER
There's nothing | could say to convince
her, |'m sure.

BALASZ

Probably not. She doesn't seemto care
about the noney.
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CARTER

(1 aughs)
O course she doesn't care about the
nmoney, you dunb shit, she's | oaded beyond
belief. She's got nore noney in nore
of fshore banks on this planet than you
and | could dream of spending in our
lifetimes.

Bal asz squints at Carter, confused.

CARTER ( CONT' D)
(conti nui ng)
Ckay, don't tell nme you didn't know this.
You' ve spent the better part of two years
with her. She can't be that nuch of a

nystery.

BALASZ
W are self-sufficient. | have al ways
survived on a vagabond's purse. W do
quite well on the paintings that | sell.
And she will taste wine fromtinme to
tine, at the cuvee. In the Cdtes du
Rhéne, or Provence. That is always a
lucrative trip for us.

CARTER
Ah, the wine, yes. Do you know how big
her wine collectionis in the United
St at es?

BALASZ
| have no idea.

CARTER
The auction proceeds al one woul d support
athird world country.

BALASZ
Per haps that would be a good use for it.

CARTER
And then again, perhaps she will return
to her hone one day, and perhaps she w |
want to have a bottle or two to
cel ebrate.

BALASZ
Honme. Hone sweet hone.
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CARTER
She's been very sel fish, Balasz. Making
you trot her canvases down here to piss
themaway to tourists who have no idea of
their potential worth.

BALASZ
| think | manage to fetch a fair price
for her work. She never asks how nuch,
you see. Just as long as there is enough
for us to eat and drink. W have
expensi ve tastes, mnd you, but it hasn't
been a problem W seemto al ways be
ahead.

CARTER
But how would you like it if you never
had to sell a painting again. O if just
one of those paintings could buy a whole
vineyard in Piednont, and all the grape
stonpers you could round up? How woul d
you like to be the boss, Bal asz?

BALASZ
You nmust think | am unhappy, but you
couldn't be nore wong. The boss? Wo
cares who is the boss and who are the
hel p? I, for one, amcontent. And though
what you have told ne here is certainly a
surprise, it makes no difference. It
changes not hing. The noney, | think, is
sonmething that will please you, and for
you, | will try to persuade her. It could
not hurt anything. And you are soneone to
consider. After all, you are famly too.

Bal asz takes Carter's hand as he tries to pull away. Bal asz
hol ds himtighter, |eaning in.

BALASZ ( CONT' D)
But if you betray nme, if you hurt Bonvin
inany way -- in any way -- | wll cut
out your heart and you shall watch ne eat
it. Dol make nyself clear?

CARTER
As an unnuddi ed | ake. As clear as an
azure sky of deepest sumer, friend. You
can rely on ne.
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I NT. BONVIN S LOFT - DAY

ECU Carter, waking with the sun in his eyes to novenent and
bustl e around him

CARTER
(rising up)
Hey. Goin' sonewhere?
BONVI N
Yes. W'l| be back soon. Don't worry.
CARTER
Wiere you of f to? How soon is soon?
BALASZ
To the country. Provence, Cote D Azur. It
will be a terrible yawning bore, | assure
you.
CARTER
W ne business, | presune?
BONVI N

Bi ngo! You are so smart, ny ever-bearing
sweet. It is barrel tasting tine in the
provinces. Wuld you like us to bring
anyt hi ng back?

CARTER
What ever you think is -- appropriate.
BONVI N
How about that cheese you like. | wll
see the farnmer that nmakes it there.
CARTER
Sure. That sounds fine.
BALASZ
Ckay then, you stay out of trouble, you
hear ?
BONVI N

Yeah. No parties.

BALASZ
Not unless we are invited.

CARTER
When are you com ng back?
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Uh --
BALASZ
Soon. | don't know.
BONVI N

Three days. Four, maybe. Wat, you scared
"1l run off again?

CARTER
Can't say it doesn't cross ny m nd.

BONVI N
O mne, fromtine to tine

CARTER
Yeah, no doubt.

BALASZ .
You ready, cherie? | amwaiting. A
bi ent6t, Carter.

Bal asz noves towards the door with their |uggage.
BONVI N

If I weren't com ng back, do you actually
think 1'd say good-bye?

CARTER
| guess | don't know what you'd do,
Daisy. You're still a nystery to ne.
BONVI N

(bl owi ng a ki ss)
Wat ch nme di sappear, then. Bal asz! Wit
for nel
She runs after Bal asz, | oaded with parcels, out the door.
| NT. TRAI N COVWPARTMENT - DAY - TRAVELLI NG

Bal asz reclines in a private conpartnent, gazing out the
w ndow at the passing countryside. Bonvin enters.

BONVI N
| amso excited -- just think -- we've
escaped t he barbarous hordes and soon
we'll be free!

Bonvin pulls an unl abel ed bottle of wine fromher bag and
starts to uncork it.
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| amstill quite astounded at how easy it
was to escape.
BONVI N
The trick is to catch himwhile he's
still asleep. He won't be angry until a

bit later, when he has no one to eat
supper with. Ah! The festival

BALASZ
The festival!

BONVI N
The festival. Santé!

She uncorks the wine, and tips the bottle at Bal asz, drinks,
passes it to him

BALASZ
And to us, cherie. These days, in ny
heart, will last a lifetine.

EXT. CARTER S OFFI CE - DAY

A unifornmed courier delivers a very |arge package to the
building. Carter arrives in tine to sign for it, and the man
brings it inside.

I NT. CARTER S OFFI CE - DAY

Carter unwaps the package. It is a large painting, but we do
not see its subject.

CARTER
Surprise, Aubergine. Here is one bit of
your past you cannot run away from
EXT. COUNTRY TRAI N STATI ON - EVEN NG

Eduan di senbarks froma train onto a platformteemng with
activity. A sign on the station house reads:

"VERDI NES'

BONWWIN (O S.)
Eduan! Eduan! Over herel

Eduan cranes to see the source of the voice as Bal asz and
Bonvin cone to | ead himthrough the naze of people.
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EDUAN
Ah! Here you are. | was | osing hope of
finding you, there is such a crowd here.
Bonj our, bonj our Bonvi n!

BONVI N
W have a roomfor you at the Inn. It is
very close to the festival, but far
enough away that the endless singing wll
not disturb your sl eep.

BALASZ
Come, now We have much to do before
supper. Let's gol!

They go off nerrily.
EXT. FESTI VAL GROUNDS - N GHT

A nunber of country fol ks gather around a bl azing bonfire.
Bal asz wail s on the bagpi pes, others dance, sing, play, drink
and | augh; Bonvin approaches Eduan with a | adl e of w ne.

BONVI N
Who will be first? | took this nectar
fromthat man there.
(pointing to an obviously
i nebriated farner)
|"ve bought a barrel of it. CGo ahead --
Eduan?

EDUAN
| am not educated as you in the tasting
of young wi nes, but --

(tastes)
| don't know how you can tell if it wll
be good or not. | ama horrible failure.
BONVI N
Eduan, listen. If you get drunk, and

maybe you dance with a pretty |ady, then
who is the horrible failure?

Bal asz puts down his pi pes and approaches.

BALASZ
Do you have sone for your dog, ny |ady?

BONVI N
Only if you beg, pet.

Bal asz gets on his knees and begs |ike a dog while Bonvin
slops the wine into his nouth, after which he hows into the
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air, gets up and spins Bonvin into a dance around the fire. A
peasant | ady takes Eduan's hand and pulls himinto the dance.

EXT. H LLSIDE - N GHT

Bonvi n and Bal asz run, chasing each other up a dark hill side,
the sounds of the party in the not-so-distant background.

BALASZ
Here we are at | ast.

BONVI N
From here, | can see where ny happi ness
lies.

They sit on the grass, |ooking out upon the | andscape before
them punctuated by nmany bonfires all the way to the horizon.

BALASZ
If the world were at our feet, where
woul d we be standi ng?

BONVI N
Right here, | think. I have an affection
for it, | must confess.

BALASZ

Confess nothing and leap with ne, sweet.
Your kiss is the only thing that wll
save nme from extinction.

BONVI N
And t hen who woul d save ne?

BALASZ
Maybe Carter.

BONVI N
He di d once, you know.

BALASZ
| should |ike to know how he saved you.
| ndul ge ne.

BONVI N
It's a long story. But to nmake it short,
| grew up in a vineyard. My grandparents
rai sed ne. They were grape growers and

made very good wines. | had a gift, they
said, a gift for tasting. It is all | did
t hrough ny chil dhood. My grandf at her
taught ne so nuch -- | could taste your

wine and tell you what was in your soi
and precisely what tinme the sun woul d
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BONVI N (cont' d)
di sappear fromyour slope. It was natura
for me, and sonehow too easy. Al |
wanted to do was paint. | ran away when
was si xteen. Lied about ny age and fled
to Arerica. To Los Angel es.

BALASZ
| hear it is very nice there.

BONVI N
It's all right. I don't mss it at all,
really. Anyway, | net G anni. He owned a

gallery. He was a | ot ol der than ne,
maybe forty one or forty two. W becane

| overs. He was ny greatest advocate, and
my only friend. He wanted to help ne to
sell ny paintings, so he introduced ne to

Carter.

BALASZ
['ll have to shake his hand for that
soneday.

BONVI N

I f you only could, you would be instant
friends. But anyway, why woul d you want
to shake his hand for that?

BALASZ
Cherie, if you had not have been running
fromCarter, it may have taken so nuch
| onger for nme to find you.

BONVI N
| woul d have found you.

They enbrace and kiss, the starry sky spinning above them
| NT. CAFE DE SOL - DAY

Brulette is snoking a cigarette as Carter enters. He sits at
t he counter.

BRULETTE
You |l ook |like the cat that ate the nouse.
CARTER
That's canary. The cat that ate the
canary.
BRULETTE

What ever. You want sonet hi ng?
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CARTER
Doubl e espresso. That's all.
BRULETTE
Wiere is Bal asz?
CARTER
They went to Provence. Wne sonet hi ng-or-
ot her.
BRULETTE

Bonvi n and her wi ne. How can one person
not tire of it?

CARTER
| like wine. | just don't have the palate
for it that she does.

BRULETTE
It's boring. | |ike whisky nmuch better.

CARTER
Yeah, ne too. O tequila.

BRULETTE
Tequila. What is that?

CARTER
It's a sublinme spirit nmade in Mexico from
a plant called the Bl ue Agave. Many
people think it's a Cactus, but it is
actually nore closely related to the
Iris. Have you never had it?

BRULETTE
No, never.
CARTER
Vell, we will have to renedy that. Wat
are you doi ng, say, later?
BRULETTE
Drinking. Te-qui-Ia.
CARTER
Very good. Cheers. |'ll pick you up
BRULETTE

Pick nme up. You Anmericans have a funny
way of saying this and that. Pick ne up
What does this nean?
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CARTER
It means, | will cone to get you.
BRULETTE
Ch. Al right. Wen?
CARTER
About nine. | have sone busi ness

bef or ehand, so about ni ne-i sh.

BRULETTE
N ne-i sh. Ckee dokee.

Carter leans forward and ki sses her on the cheek, tucking
sone noney into her pocket before | eaving the cafe.

EXT. PARK - DAY

Claude is painting. Hs dog raises his head and barks as
Carter approaches, on a m ssion.

CARTER
Cl aude, hi. Listen, | wanted to ask you
sonet hi ng.
CLAUDE
(not interested)
Ask nme. | mght answer.
CARTER

Wul d you be interested in hangi ng one of
your paintings for a client of mne?

CLAUDE
(suddenly interested)
Perhaps. Did you have one in m nd?

CARTER
|"d let you choose it. You have a good
feel for that sort of thing. I'll tell

you what he |ikes, though. Landscapes
nmostly, turbul ence, explosions of color,
portraits only if they are tortured. A

| ot of tension.

CLAUDE
| see. Yes, | have one or two nmaybe that
woul d suffice. Tell ne who it is for.
CARTER
| can't say. | amhanging a few of Ab --
Bonvin's, and sone others. | don't know
which he will like, but there is always a
( MORE)
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chance. The noney is quite remarkable, |
can tell you that.

CLAUDE
Al right. As nuch as you nostly give ne
a painin the stomach, | have nothing to
| ose. Wien do you need the pieces?
CARTER
Tonight. Cone by the loft tonight at
seven.
CLAUDE

| wWill see you then, nonsieur. A bientét.

. CARTER
A bientdét. And | thank you.

Carter hurries off.
EXT. H LLSIDE - N GHT
Bonvin continues telling her story to Bal asz.

BONVI N
| hated Carter. | hated his attitude,
like | needed himor sonething. Like he
was doing ne an essential service. At our
first nmeeting, the first thing | did was
trip over ny owmn feet and fall flat on ny
face as | was letting himin. And he just
| aughed, and | aughed. He humliated ne! |
only net with himbecause G anni thought
it was a good idea. G anni wanted himto
help ne, to give ne a career. After | net
him | didn't care if | ever sold a
pai nting. He epitomzes the art trade and
all it's corruption. And he thinks it is
not hing. He has no nore enotion for it
than the people he sells it to. He sees
an artist as a machi ne, the pieces
t hensel ves as the product. The bastard
patrons are worth nore to him except
that he needs the artist to first create
the things he sells. Bah!

BALASZ
Hs nust be a very enpty heart.

BONVI N
| told Ganni that | never wanted to see
Carter again. | told himl didn't want to
sell ny paintings if it had anything to
do with that wetch
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BALASZ
But sonet hi ng nust have changed.
BONVI N
Not really, you know. | still feel the
sane. | even feel pretty nmuch the sane

way about him when it cones right down
toit. Dog help ne. One day, this | ady
conmes into Ganni's gallery. She | ooks
around, and she buys one of ny paintings.
My painting! | was so excited, ny first
pai nting sold! and what a price, |
couldn't believe it. Two thousand

dol lars! G anni took the noney and we
bought cases of chanpagne to cel ebrate. |
felt so giddy. Inmagine, ne, a nobody
painter - just a painter! And this wonman
chose ny painting out of everything in
the gallery. That was the prize for ne.
thought it was a just a happy m st ake.

BALASZ
| have a feeling | know where this is
goi ng.

BONVI N

Can you guess? A week |ater, the phone
rings, and | pick it up --

(m m cki ng)
hell o, | says, and this voice on the
other end says to ne, 'did she buy it,
Dai sy?' - that's what he called ne,
Tripping Daisy, after ny little spill at
our first nmeeting - and | realize that
it's him it's been himall along, and he
was the reason that |ady bought ny
painting. I was so nad! | slanmed down
the phone and | cried and cri ed.

Bal asz hugs her closer, feeling her angst.

BONVI N ( CONT' D)
And that was just the begi nning. My work
sold and sold and sold, as fast as |
could punp it out. That |ady was very
rich and very fanous. Van-der-bilt.

BALASZ
Never heard of her.

BONVI N
The day canme when | had to | eave G anni
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I NT. NEW YORK LOFT - DAY - YEARS BEFCRE
A young Aubergine paints a canvas in a huge, nodern |oft.

BONVIN (V. Q)
(conti nuous)

| was getting to be nineteen, and I
needed to be on ny own. | had an agent in
New Yor k, and she convinced ne to nove
there. So | did. | was caught up in the
whirlwnd, and I didn't know how to
handle it. But | could paint all I
want ed, and that was good. Good for ny
anger. | was too shy to speak, so | did
what | knew how to do: | painted nadly.
But the life got to be too nuch. There
were a lot of drugs, a lot of parties. |
got addicted to heroin.

Pul | back to reveal a group of young people sitting around a
coffee table, sone passed out, JUNKIE QGUJY cooki ng up a spoon
full of heroin.

JUNKI E QUY
Hey, Abby. | fixed one for ya.

Auber gi ne puts her brush down slowy and wal ks over to the
group and sits beside Junkie @Gy, who takes her outstretched
armand strokes it gently before giving her the fix.

BONVIN (V. Q)
There are still paintings out there with
ny blood on them Only | know the ones.
They carry the inprint of ny silence and
the death of ny spirit.

Auber gi ne sl eepily wal ks back to her easel, syringe in hand,
cleans it in a glass of water, squirting the blood onto the
canvas.

I NT. NEWYCRK LOFT - N GHT

Aubergine is lying on the floor amdst piles of trash, canvas
and broken gl ass. The door opens and her ACENT enters, stands
in the doorway.

BONVIN (V. Q)
(conti nuous)
My agent. Evil wonman. Every week she
woul d cone and steal ny paintings. She
woul d | eave noney, and she woul d pay ny
deal er, so he would keep ne high. She was
trying to kill ne off, and horde ny

( MORE)
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BONWWIN (V.Q)
paintings so that when | finally
overdosed, she could sell ne for
mllions.

The Agent sorts through stacks of paintings, stepping over
Abby' s prone form

BALASZ (V.Q)
| would have killed her with ny bare
hands! This is unbelievabl e!

BONVIN (V. Q)
She was spreading runors in the art world
that | was dead or dying. If it wasn't
for Carter, it would have been a fact.

The Agent tosses a wad of cash onto the table in front of
Junkie Quy, who barely stirs as she | eaves with a stack of
canvases in tow.

I NT. NEWYCRK LOFT - N GHT

Aubergine sits with Junkie Quy, nodded out with a handgun
across her lap. There is a knock at the door, which goes
unanswer ed. Anot her knock cones, nore insistent. Abby gets
up, gun in hand, and goes to the door.

BONVIN (V. Q)
(conti nuous)
| awoke as a rapping shattered ny
peacef ul dream

She answers the door and Carter enters, concer ned.

CARTER
My God. | didn't believe it, so | had to
see for nyself. Daisy, ny Daisy, what
have you done?

He notices Junkie Quy on the couch and starts towards himin
anger .

CARTER ( CONT' D)
You -- hey, buddy. Tinme to go. Get up.

Now

JUNKI E QUY
Hey, dude, | live here, ya know. Chill,
man.

Aubergine is standing behind Carter, the handgun |evel ed at
hi s head.
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CARTER
Ckay, fair enough. Abby?

He turns to face the gun barrel wobbling in Abby's hand. He
reaches out effortlessly and grabs the gun, enpties the
chanber, pocketing the bullets.

CARTER ( CONT' D)
Let's go. Say bye-bye, now.

Carter picks Abby up and carries her out the door.
I NT. HOTEL SUI TE - N GHT

Aubergi ne throws herself around an opulent suite in the
throes of heroin withdrawal. Carter dodges nost of her
SwW ngs, but doesn't try to stop her.

BONVIN (V. Q)
But he didn't take ne to rehab. Not to a
hospital, oh, no. That was not Carter's
way, and | guess | have to be grateful
for that too, as painful as it was at the
time.

BALASZ (V.Q)
How did he cure you if you didn't go to
t he hospital ? That couldn't have been
easy.

BONVIN (V. Q)
It was probably the nost painful thing in
nmy life. Valium nmarijuana, Quaal udes
even, nothing really hel ped right away. |
wanted to kill him | wi shed | was dead

nysel f.
| NT. HOTEL ROOM - DAY - A WEEK LATER

Abby and Carter sit at their dinner table, spread with
| obster, caviar, chanpagne. Abby is |ooking better, but
| et hargi c.

BONVIN (V. Q)

(conti nuous)
He fed ne Chanpagne and Bel uga unti |
burst. That was his cure. He wanted to
hide ne fromthe prying eyes of the art
media, to prove all the runors untrue. By
the end of the week, we had becone
| overs. My fate was seal ed.
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Carter rises fromthe table and goes to Abby. He kneel s at
her feet, putting his head in her |ap. She runs her fingers
t hrough his hair |ovingly.

EXT. H LLSIDE - N GHT
Bonvin continues to reveal herself to Bal asz.

BONVI N
(conti nuous)
He saved ne. He bani shed ny Agent and
brought ne back to exist anongst the
living. W noved to Los Angel es and
bought a massive hone in Pacific
Pal i sades.

BALASZ
That sounds like a really nice place.

BONVI N
Yeah, it's not bad. Al the big Hollywood
filmdirectors |live there. Even Pol anski
once |ived there!

BALASZ
| | ove Pol anski .

BONVI N
He is ny favorite.

They sit for a nonent in silence, listening to the sounds of
the festival

BONVI N ( CONT' D)
Anyway, that's it. Ganni talked ne into

comng here. | cane for ny aunt
Li sbette's funeral. Sonetines | think |
shoul d not have cone at all, but when |

wake up each day and see your beautifu
face, how could | ever regret ny choices?

BALASZ
But cheri e.

BONVI N
Aren't the stars beautiful tonight?
G@anni is surely wwth us here, in the
soul of this night. | could die here and
be happy.

BALASZ
Cher Bonvin. Do not decide to die before
the story is finished.
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Fi ni shed? What did | | eave out?
BALASZ
Your true nane, for one. But | know it
al r eady.
BONVI N
You do?
BALASZ

| suspected. Carter told ne sone things.
Not hi ng concl usive, but | surm se.
However, that is not what | was talking
about .

BONVI N
What t hen?

BALASZ
Bonvi n. Wat about the vineyard?

I NT. BONVIN S LOFT - DAY

Carter has the loft hung |ike a gallery, beautifully and
tastefully. A knock conmes at the door.

CARTER
It's open.

G aude enters with a couple of paintings. Carter is fussing
with his displays and does not | ook up right away.

CLAUDE
Hal | o, nonsieur Carter. Ww, | nust say
this |ooks really quite good. Were did
you get all this? It is surely not al
Bonvi n' s?

CARTER
No. Not all. Let's see what you' ve got.
(taking his paintings)
Yes, and -- yes! Lovely! R ght, d aude,
"1l et you know how it goes. Cheers!

CLAUDE
That's it? | amdi sm ssed? Geat CGod,
feel so used! Al right, then. Wen do
Bonvin and Bal asz return?

CARTER

| can assure you, | have no idea. Maybe
never.
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Ch, non dieu! do not say such things! |
cannot bear that thought. You will, uh,
call nme? Wen are you show ng?
CARTER
Tonorrow norning. | wll have either

nmoney or your work back to you by
t onorrow supper, all right?

CLAUDE
Ckay. Al right.
(rmoves to | eave)

Cood day.

CARTER
Cood day, d aude. d ose the door on the
way out.

I NT. CAFE DE SCL - N GHT

Brulette is dressed up and waiting for Carter. He enters,
offering her a flower. A Daisy.

CARTER

You | ook |lovely, Brulette.
BRULETTE

Thank you sir. And so do you
CARTER

Ready?
BRULETTE

Sur e.
CARTER

Let's get on with it, then
They | eave the shop.
EXT. PARIS STREET - N GHT - TRAVELLI NG
Brulette and Carter wal k briskly.
CARTER
|"ve taken the |iberty of nmaking a

reservation at a Mexican restaurant |
know of . Are you hungry?

BRULETTE
| amvery hungry. And very thirsty, too,
| m ght add.
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CARTER
You wi Il not be deprived of anything this
evening, | prom se.

They arrive at the restaurant and enter.
| NT. MEXI CAN RESTAURANT - NI GHT

Carter and Brulette are sitting at the bar, drinking Tequil a,

drunk.
CARTER
What have you got agai nst Bonvin anyway?
BRULETTE
Bonvin. | don't have anythi ng agai nst
her. | just don't understand why Bal asz
is so bound to her. It nmakes ne angry.
CARTER
You' re jeal ous!
BRULETTE
Jeal ous? No, you are w ong.
CARTER
| don't think I am
BRULETTE
She just appeared one day, and then,
poof! | never see himhardly at all. One

day, he cones into the cafe with her, and
they invite ne to the loft to see her

pai ntings and to have a drink. He was so
soft with nme, he wanted ne to know I
could still have himif | wanted, but
that | could have her too.

CARTER
Was that the first tine? Wth her?

BRULETTE
| was never intending to be with a woman.
Bal asz is sonetines very -- fem nine.
t hought once that he was queer.

CARTER
Vel |, not quite queer.

BRULETTE
No, not really. But he | oves who he
| oves, man or woman. He can be either of
those things. And so can she. It is nore

( MORE)
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fear that | have of her. Even as nuch as
Bal asz has a power over ne, Bonvin does

as well, and it nakes ne so angry!
CARTER
Yeah. | know how that is. She's like a

bl ack hol e.

BRULETTE
What is this - black hol e?

CARTER
It's a vacuumin space that everything
gets sucked into.

BRULETTE
(shudderi ng)
Yes, she is like that. Wy?

CARTER
Bonvin is -- a true artist. She exists
only to create, toinvent. It is arare
gift, she has, and it is an envi ous one.
She invented herself. Carel essly, alnost.
| wwsh | could take credit for it, but
that part is all hers. | gave her so
much. Everything | had. And still she
left nme. Any other man woul d have given
up after being shit on like that, but I
had to find her. | have got to nake her
gi ve back what she took fromne. | want
her denons to nmake her pay. And then
want her to fuck ny brains out. Is that
wong? Do you know what | nean?

BRULETTE
No. But | don't care, either. Anyway, you
wanna fuck?

CARTER
Paris seens to have done wonders for ny
sex appeal --

BRULETTE
Cone on. Before | change ny m nd.

EXT. COUNTRY I NN - EARLY MORNI NG
Bonvin waits on a bench outside the Inn. A courier truck
pul s up. The driver hands her an envel ope, she signs for it

and the driver departs. She enpties it, out drops the key,
and a letter. She reads.
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G ANNI (V.Q)
Abette, | hope that one day you will be
hol ding this letter and thinking warm
t houghts of ne. | have a job for you that
you may actually enjoy. | leave it to you
to decide, because | know how it is wth
you and your work. | have a dear friend,
Bar oness Philippine de Rothschild -- |
t hi nk you know what that nane neans --
she has been | ooking for you,
specifically to paint a | abel for one of
her wi nes, and | prom sed her | would get
t he nessage to you sonehow. | told her
that | thought you mght want to do it,
if the nmessage were to reach you through
the correct channels. | never thought I
woul d say this, but ny hope is that
Carter will find you and put the key in
your hand that will deliver this nessage.
Ironic, isn't it, that the dying w sh of
an old man is to undo the conspiracy he
has so carefully sought to weave. So
leave it wth you, Cara ma. If indeed
this note were to reach you in due tineg,
go on with ny nenory in your heart, and
know that you were ny only | ove, sweet
girl. Forever, G anni

Bonvin's eyes flood with tears. ECU on a tear falling to the

page.

MATCH D SSOLVE TO

INT. BONVIN S LOFT - BATHROOM - DAY

ECU drop of water into tub. Pull back to reveal Brulette in
the bath. Carter is sorting through the paintings after his

showi ng,

t aki ng down the displ ays.

BRULETTE
So he bought four?
CARTER
Cash and carry, precious. Hey, |ook, I've

got sone business to attend to, so, uh, |
guess you can |let yourself out, okay?

BRULETTE
Yeah, all right-ee. Fuck and run. | am
not of f ended.

CARTER
CGood. Then I'll see you l|later?
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BRULETTE
Maybe. | mght be busy. | mght have a
dat e.
CARTER
Ckay then, we'll catch up with you soon
Bye!

He takes a stack of paintings and | eaves.
| NT. TRAI N COVWPARTMENT - DAY - TRAVELLI NG

Bonvin, Balasz and Eduan are returning fromthe festival.

EDUAN
These days will live forever in ny
menories. | thank you fromthe bottom of
ny heart, Bonvin.
BALASZ
It has only been the nost wonderful tine.
BONVI N
One of so many, ny friends, one of so, so
nmany.
EDUAN

Bonvin, do you think that we coul d speak
frankly for a nonent?

BONVI N
O course, dearest. Speak! | command you

BALASZ
W have been conspiring, ny lovely. Eduan
and | have a plan for you, and | am
hopi ng that you w Il indul ge us.

Bonvin smles, ready to agree to anything they want.
| NT. CARTER S OFFI CE - DAY

Carter sits in his office, surrounded by a clutter of nmany
pai ntings, making a phone call.

CARTER
G aude? Carter. Could you cone by ny
of fice? Sooner than |ater, really.
Thanks, see you soon.

Hangs up the phone, sighs. The phone rings.
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CARTER ( CONT' D)

Patron Age. H. Yes, | have arranged for
the wire transfer. One hundred and ei ghty
one thousand U S. dollars. | have to sign
tax forns at the bank and it's a done
deal . Ready? One Bonvin, one Calliste,
and two froma new recruit. O aude
Leonie. L-e-o0-n-i-e. Yeah, go ahead and
wite it up. But nake sure that Bonvin
gets the top spot, okay? She is ny
protegé, not O aude. Like Aubergi ne was?

(t hi nki ng)
No, Bonvin is -- quite different. But
trust me, this one won't get away. |
think 1'"mvery close to a show | just
need a little nore tine.

INT. BONVIN S LOFT - N GHT

Carter and Brulette are on the table, having a carnal nonent,
so intent that they do not notice that Bonvin and Bal asz have
returned. Bal asz sneaks up and kisses Brulette on the back of
t he neck. She screans and they scranble apart.

CARTER
Thanks for the warning.

Brul ette slaps Bal asz, who is quite anused.

BRULETTE
You scared ne! Ch, ny Cod!

BALASZ
How was | to know you two were such good
friends? Cone, now, is it ny turn yet?

He takes Brulette's armand pulls her closer, kissing her.

BONVI N
Do you mnd if I turn alight on for a
m nut e?

CARTER
(lighting a cigarette)
Co ahead. |' m done.

BONVI N
(to Brulette)
He's such a sensitive guy, isn't he?
Anyway, Carter, let's have a chat.

CARTER
Look, I -- 1 know how this | ooks.
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Ch, | don't care about that. No, it's art
busi ness. |I've decided | will do a show

for you. This is nore of a favor to Eduan
and Balasz than it is to you, but | too
have an agenda. And ultimately, you are
the wi nner, here.

CARTER
| am speechl ess.

BALASZ
Cood. Wien we want your opinion, we wll
give it to you. Now, we have a | ot of
work to do, don't we?

BONVI N
But first --

Rummagi ng i n her luggage, she finds a bottle of chanpagne.

BONVI N ( CONT' D)
First, we cel ebrate!

| NT. GALLERI E MJUSEE - DAY

Eduan and Carter argue, O aude, with his dog, |ooks on in
silence. The dog has a very expensive | ooking new coll ar.

CARTER
You were the one to offer the space,
Eduan. Wiy woul d you change your m nd? Am
| not being generous enough?

EDUAN
It's not the noney, nonsieur. You nust
understand, | aman old man. | |ove

Bonvin, and | woul d hang her paintings
any way you like, really | would, but I
just amnot up to having so many peopl e
here. It is causing ne great worry, and
especially this surprise that you speak
of. I don't have a very good feeling
about it.

CARTER
| could make it very easy for you, Eduan
You woul d not be disappointed in the
remuneration. | could even arrange for
you to find one or two very val uabl e
itens to appear in your own collection. |
have a great deal at ny disposal.
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EDUAN
Pl ease understand ne. | will not change
nmy mnd. Maybe if you could explain
properly what this surprise is?

CARTER
Sonet hing from her past, sonething very
special. But | have to keep it under
wraps until the opening or el se the whole
thing goes to hell.

EDUAN
In as nmuch as Bonvin does not speak of
her past with any fondness, | cannot
imagine that this will be a pl easant
surpri se.

CARTER
You have no sense of adventure. Does he,
d aude?

CLAUDE

Don't drag ne into this, | beg you.

CARTER
Anot her non-believer. Ckay, suit
yourself. But mark ny words, this is the
crinme of the century, and you wil|
forever after regret your decision.

EDUAN
| am prepared to take that chance.

CLAUDE
Carter, let's go see ny friend at
Artique. He will help, for sure. Sorry,
Eduan.

EDUAN
O course. Good luck, Carter. Again, ny
apol ogi es.

CARTER
Cood day to you, sir. But surely I wll
see you at the party. The Chanpagne w ||
flow | i ke water! Cheers!
Carter and d aude | eave.
| NT. BAR NO R - DAY

Bonvin sits at the bar, having a glass of wine wth Luis.
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LU S
It was a success, Provence?
BONVI N
Provence! | amfor the first tine

beginning to mss the hone of ny youth.
Provence is very much like it.

LU S
And where m ght that be?

BONVI N
On the Rhéne. Right on the river. My
famly waits there, what is left of them
|"msure they think that | am dead.

LU S
They have faith yet, you will see. They
wait for the Master to return. But you're
not thinking of leaving Paris, are you?

BONVI N
No, | don't think so. Not yet, anyway.
Ah, Luis, | didn't tell you ny secret!

LU S
Still keeping secrets from ne? Shane!
BONVI N
Listen! | amgoing to paint a | abel for
Mout on- Rot hschi Il d!' Can you believe it?
LU S
Ah! The artist's series! And you told ne
you were no painter -- how you have |ied
to ne, Bonvin. | may never trust you
agai n.
BONVI N

Trust in this, friend. It is the first
job I have been offered that | am eager
to start. | ameven going to do a showto
present it! Perhaps Christian Mui eux
will be there!

LU S
(1 aughi ng)
To see you this way -- like a child,
| aughing, planning. | think it is a good

si gn.
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BONVI N
A good sign of what, Luis? That | am
finally losing ny mnd for real ?

LU S
O maybe that you are comng to your
senses. Love life, Bonvin. It suits you

wel | .

BONVI N
Al right, then. | shall. I wll go and
love life until it pleads for nercy! A

bi ent 6t, Luis.

. LU S
A bient6t, Bonvin.

She | eaves.
INT. BONVIN S LOFT - DAY
Bal asz enters, finds a note on the table.
BONVIN (V. Q)
Cher Bal asz, | have gone to Bordeaux for
the day. Back by mdnight, | prom se.
Ki sses, Bonvin.
| NT. MOUTON ROTHCHI LD OFFI CE - DAY

Bonvin sits, awaiting her appointnent. A SECRETARY enters,
Bonvi n stands, nervously.

SECRETARY
You may go in now. The Baroness is
wai ting.

BONVI N
Thank you.

The Secretary hol ds the door and announces her.

SECRETARY
Madenoi sel | e Auber gi ne Luci e Dudevant.

Bonvin enters the inner office.
| NT. MOUTON | NNER OFFI CE - DAY
Bonvin sits with PHI LI PPl NE.
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PH LI PPI NE
| had practically given up hope that you
woul d appear, even though G ovanni had
prom sed he would find you for nme. Were
have you been these years? Hding in sone

vi neyard, | expect?

BONVI N
That woul d be a | ogical assunption, |
suppose. Believe it or not, | have been
in Paris.

PH LI PPI NE

Ri ght under our noses, too. Howis it
that we have escaped each other? | am

such a great admrer of your work. | own
three of your scul ptures, and two oils.
And now you will paint for Mouton! | am
very excited!

BONVI N
As am |, Baroness. But | have an odd
request. You see, | have designed a
relative obscurity for nyself. | left the

United States, fled the art world and its
hypocri sy. | changed ny nane. This is why
you have not heard about ne, though

still paint. Mre than ever, really.
PH LI PPI NE

Go on, dear girl. | would like to hear

your story. | would Iike to understand

you better. This is, as you know, a very
personal project of m ne.

EXT. CHATEAU MOUTON- ROTHSCHI LD - DAY
The Baroness and Bonvin wal k in the gardens and vi neyards.

PH LI PPI NE
You are a renarkabl e worman, Aubergine. |
amso thrilled to have finally net you,
and | so look forward to this venture. It
wi Il be the nost special one yet!

BONVI N
For ne also. It is ny hope that this is
the start of a long friendship, and |
t hank you.
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PH LI PPI NE
You nust cone back sone day and stay
longer. | would like to talk wine with
you. | hear you are a naster

Bonvin smles radiantly.

BONVI N
Wne is ny first passion. Everything el se
is an invention. Au revoir, Philippine. |
shal |l speak with you very soon! You may
contact nme through the gallery |
nmenti oned, but pl ease renenber --

PH LI PPI NE
Bonvin, yes of course. | will not forget
such privileged information. Today, you
have touched ny heart. Wt are sisters of
a sort, you know. | am anxious for our
next neeting. Au revoir!

Bonvin wal ks to where a driver waits with a |i nousi ne.
| NT. GALLERI E MUSEE STUDI O - DAY

Bonvi n and Eduan are covered in white dust, |aughing as they
both chip at a block of marble.

EDUAN
You see, your side is already better than
m ne.
BONVI N
My side will be nothing w thout yours.
EDUAN
Bonvin, | don't nean to neddle, but |

must speak up. Sonethi ng has been on ny
mnd |ately.

BONVI N
Sure, Eduan. What is it?

EDUAN
[t's Carter. And this show.

BONVI N
| don't mnd that we're not going to have
it here. You shouldn't have to work so
hard, after all.
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It's not that, Bonvin. It's Carter
hinself. | just don't trust him He's got
sonmething up his sleeve, | don't know
what .
BONVI N

Ch, Carter is nostly harmless. He's done
alot of things that | don't feel
confortabl e about, but I'"mgoing to grit
nmy teeth and get through it. It'Il be
fun, since you and Balasz will be there
to support ne. My new wine |abel! Can you
believe it? | have nmanaged to make him
promse to |l eave that part of it alone. |
can't allow hima chance to screw it up
for me. You nust let ne paint it here,

Eduan!

EDUAN
O course, ny dear! Anything you desire.
Still, I worry. Wwuld he do anything to
hurt you, Bonvin?

BONVI N
Hurt in what way?

EDUAN
| don't know. Like I say, | can't quite

put ny finger on it, but I just don't
trust him He's up to sone treachery, and
| don't want to see you get hurt. That is
why | didn't want the showin ny Gallery.
If it was just you, you know | would fly
nmy doors w de open for you and whatever

you wanted to do. But that one -- and now
he has { aude Leoni e hangi ng on his every
wor d.

BONVI N

| heard he sold two of O aude's paintings
and managed to find hima weal thy patron.
That's sonething for daude, don't you

t hi nk?

EDUAN
Yes, perhaps. But if it were such a good
t hi ng, why not you?

BONVI N
Because |'ve done all this before. | have
no desire to be arich man's trifle. It
is a bad busi ness for soneone |ike ne,
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BONVI N (cont' d)

because | paint for nyself, not for
anyone el se. Except naybe Chateau
Mar gaux. That shoul d be ny next conquest!

(beat)
| have been far too hard on Carter, |
thi nk. You know, for the first tinme in ny
life, | feel like what he's doing is
meant to happen. It all cane together at
the right tine. So |l let himrun his gane
for a while. Perhaps | have been too

sel fish.

EDUAN
| would not be so quick to trust him He
has the air of a sneak. | amstarting to

wonder if he is not fooling us all.

BONVI N
You old wetch, you worry too nuch
Everything is going to be just fine,
you'l | see.

EDUAN
| hope to God that you are right.

I NT. ARTI QUE - DAY

Carter and d aude and the dog discuss their plans with JEAN
PAUL, the gallery director.

JEAN- PAUL
As you can see, it is raw space. But it
is very big, and we have anple grids for
hangi ng, or we could divide the room It
isS up to you.

CARTER
This coul d work. Absolutely. Pardon ne
for asking, but daude, how well can |
trust this man?

CLAUDE
He is a very good friend. You can trust
him but it mght cost you.

Jean- Paul casts a glare at O aude, who w nks at hi mwhen
Carter turns his head.

CARTER
A price for your silence?
JEAN- PAUL
| have no i dea what you are talking

about .
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CARTER
O course you don't. Listen, this could
be a very profitable situation for you,
but you nust keep it strictly to
yourself, and | will have to keep certain
details fromyou until the |ast m nute,
of course, just to preserve ny interests.

CLAUDE
It's a surprise. For the artist.

CARTER
Not only for the artist, ny friend. One
of the great nysteries of this decade in
art will be solved. And trust nme, the
world will hear the gasp that arises from

this room The whole world will hear of
it.

JEAN- PAUL
Wl |, the date you want is available. You
seem r easonabl e enough, and your
reputation speaks for itself. I wll do

what | can to hel p, nonsieur.

CARTER
(shaki ng his hand)
You wll not regret it.

I NT. CAFE DE SCL - DAY

Bonvin sits with daude and Balasz with the table spread with
Pol oroids and a room | ayout they are working wth.

BONVI N
This is so exciting.
CLAUDE
| amexcited for you.
BONVI N
Me? | amexcited for you! | hear you are

flying to Martinique to neet with a King!

CLAUDE
(enbarrassed)
| do not feel quite as worthy as |

shoul d, | suppose.

BALASZ
It will be fun for you, no? Maybe the
King is a Queen!
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They all | augh.

CLAUDE
Il will mss your show, that is the sad
part. And Honoré will mss ne so.

BALASZ
He will be fine with Tiamat.

CLAUDE
You don't know how he howl s! He m ght be
out in the street soon enough!

BONVI N
Ckay, | think | have sone ideas, here.
See what you think of these pieces with
Carter's | ayout.

BALASZ
Hm Yes, this is good, but | still think
we should elimnate this wall, and put

t he Casabl anca and the Tri o here.

CLAUDE
There is sonething to go there.

BONVI N
(looking at a typed |ist)
Nunber -- one hundred el even. Not i sted.
It must be ny Rothschild | abel. Do you

know?
CLAUDE
No, Bonvin. Not for certain.
BONVI N
That nust be it -- oh, | can hardly wait!

I NT. ARTIQUE - N GHT

Carter and Jean-Paul survey the gallery, alnost all hung for
the show. The lighting, the design is very el egant.

JEAN- PAUL
| nmust say, | aminpressed. You have a
special gift.

CARTER
Everything is in place, the wine wll
arrive tonorrow, the caterers will be
here at noon. It will be perfect.
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JEAN- PAUL
And this one here --

They wal k to a | arge canvas, covered with a sheet.

JEAN- PAUL
(CONT' D)
(conti nuous)
What of this?

CARTER
This, ny friend, is the great unanswered
question. The thing that will be a
nmystery no nore after tonorrow night.

JEAN- PAUL
| have read much conj ecture about what it
m ght be, and |I have had to beg ignorance
to a great many people. | would dearly
i ke to know, nonsieur, for what you have
purchased ny sil ence.

CARTER
Friend, you haven't long to wait.
Tonorrow ni ght, where the wine royals
gather, the world's eye will turn. And at
last | will have ny pound of flesh.

Carter pulls the sheet off the painting, which we do not see.
Jean- Paul gasps.

I NT. BONVIN S LOFT - DAY

It's the day before the show Bonvin, Balasz and Carter
prepare for the opening.

BONVI N
Wiere is ny Dreamof Venus? | want that
to go too. |I've decided.
Sil ence greets her.
BALASZ
Carter --
BONVI N
Wiere is it?
BALASZ
He bought it.
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(i ncensed)
What ? And did exactly what with it?
CARTER
It's not here.
BONVI N
And you bought it for what reason?
CARTER
| still have clients, you know. This one
want ed sonething really special, ny
sweet. | assure you it was taken care of
generously.
BONVI N

You know | don't care for the noney,
Carter. You hid this from ne!

CARTER
It slipped ny m nd.
BALASZ
| thought you knew -- forgive ne, cherie.
CARTER
You stay out of this.
BONVI N
No, you stay out of it -- stay out of ny

life! You lied to ne so many tines how
can | know what is the truth anynore? You
think I amhere for your amusenent and
edi fi cation? Thi nk agai n!

Bonvin starts to becone nauseous, has to sit down.

BALASZ
Are you all right?

CARTER
Just cal mdown. | wasn't going to not
tell you -- there just -- hasn't been a

right time. | thought you' d be okay with
it.

BONVI N
| am here because | had to get away from
this consunerist ideal that you hold so
sacred, you and all your swell friends,
and your swell plans. |I don't need you, |
don't want you in ny work anynore. If you
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BONVI N (cont' d)
can't be ny friend, if | can't trust you
to respect ny choices, if you can't find
it in your heart to respect ny needs,
then we nust part, Carter. | amnot a
child anynore. | can take care of nyself.
Al'l alone, if need be.

Looking |li ke she's going to be very sick, and visibly angry,
she | eaves.

BALASZ
You're a shit head.

CARTER
What ?

BALASZ

Trust nme, | know. Shit. Head.
EXT. STREET - N GHT
A thunderstorm breaks with a gust of wind and rain.

Bonvi n staggers against the wind, to arrive at Gallerie
Misee.

She sl unps agai nst the door, where Eduan finds her.
I NT. GALLERI E MUSEE STUDI O - NI GHT

Eduan conforts Bonvin as she lies bundled in a bl anket on a
chai se.

EDUAN
| told you. Don't say | never told you.

BONVI N
| know. | should know better.

EDUAN
Wiy do you feel such loyalty to hinf
woul d never have put you two together in
alifetinme.

BONVI N
It's a long story. There's a man -- or
rather, there was a nman, a very good
friend to nme. So good, in fact, he wanted
to give ne the noon and the sun and al
the tea in Boston harbor. Al | had to do
was paint and scul pt and drink w ne and
make | ove. And then he introduced ne to
Carter, because he thought Carter could
help ne. Carter is this big art critic
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and fine art deal er. The bi ggest
conm ssions in the United States cone

t hrough him Patron Age -- ever heard of
t hat ?

EDUAN
Yes. Yes, of course. Interesting.

BONVI N
| hate him

EDUAN
You are safe here, Bonvin. Just lie here
and rest.

BONVI N
| feel ill -- ny stomach

EDUAN
You just be still, maybe you can sl eep.
Sleep and dream little one, sleep and
dr eam

Eduan | eaves, dimmng the |ight and shutting the door softly.
| NT. GALLERI E MUSEE STUDI O - NI GHT - LATER

Bonvin is sleeping. The door opens and first light, then
shadows fall across her face.

BALASZ (O S.)
Cherie. Wake up now.

Bal asz sits at her side on the chai se.

BONVI N
Bal asz -- oh. What tine is it?

BALASZ
Time for you to get up and get dressed.
You wll be late for the opening.

BONVI N
" m not goi ng.

BALASZ
| think you shoul d.

BONVI N
No. Wiy should I7?

BALASZ
Because if you do not, then it will be
only his show. If we go together, we can
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BALASZ (cont'd)
steal it back. The Rothschilds are therel
Christian Mui eux! The Rolling Stones!
Spiderman! Al your heroes. Conme wth ne,
nmy one. | brought you ny favorite dress
to wear.

Bal asz pulls out a dress on a hangar.

BONVI N
| hate that dress!

BALASZ
Maybe that is why it's ny favorite. Wen
you wear it you are vexed. You are very
sexy when you are vexed.

She pauses before her reluctant resignation.

BONVI N
Ckay -- 1I'll go. Don't you | eave ne
t hough. Don't you run off and | eave ne
alone. | don't know how | feel about this
yet.

BALASZ
Just for tonight, we will not think

anything of it. W wll go, we will drink
and eat, and | will crush your hand I

will hold it so tight. You will beg for
nercy.

BONVI N
G ve ne that dress!

BALASZ
(st andi ng)
Cone and get it --

They tussle over the dress.
I NT. ARTIQUE - N GHT

The opening is in full swing, packed with celebrities. The
featured itemis roped off and covered up, the subject of
much di scussion. Carter works the room Jean-Paul approaches.

JEAN- PAUL
Is the artist expected this evening? Many
peopl e have been aski ng.

CARTER
|"ve sent our friend to get her. They
shoul d be here -- soon. | hope.
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JEAN- PAUL
It is still early. But very busy. W have
sold quite a few already. | am surpri sed.
CARTER
Save your astoni shnent for later on.
Excuse ne.

Carter disengages hinself and goes over to a group of very
stiff art patrons.

EXT. STREET - N GHT - TRAVELLI NG

Bonvin and Bal asz walk slowy along a city street on their
way to the opening.

BONVI N
Eduan went earlier. He said it was a
beauti ful show.

BALASZ
It is. | was shocked at Carter's
aesthetic sensibility.

BONVI N
He's got one or two things that nobody
does better. | guess that's one. Onh -

Bonvi n stops, sick again.

BALASZ

Cherie, you are sure you are all right?
BONVI N

It's just stress. |I'lI|l be better when

this night is over, | promse you.
BALASZ

There is sonething el se we shoul d
di scuss, you know.

BONVI N
| know. It's about Carter, right?
BALASZ
Il will not see you suffer at his hands
anynore. | shall tell himtonorrow that
he nmust nove out.
BONVI N
You'll not find an argunent fromne. |
think I nmust finally let himgo. He nade
( MORE)
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BONVI N (cont' d)
his own bed. Tonight, | will pretend to
like him Tonight will be the last tine.

They arrive at Artique, the swell folks spilling in and out
the front door.

BALASZ
Here we are.

I NT. ARTIQUE - N GHT

The opul ence of the opening is only overshadowed by the
attending crowd, who are now well into their evening. A
waiter cones with a tray of chanpagne, another one with
hors' d' ouevre. Brul ette approaches.

BRULETTE
Ah, the artiste is here! There has been
much tal k about whether or not you were
comng. It is getting quite |ate. Cone
with ne.

She takes Bonvin's hand in a sisterly way and pulls her
t hrough the crowd whil e Bal asz hangs onto Bonvin's other
hand.

BRULETTE ( CONT' D)
Carter! Here they are. You see? She woul d
not mss it.

CARTER
(ki sses her cheek)
The guest of honor has arrived. You have
Chanpagne? Your favorite, Salon, blanc de

bl ancs. See, | haven't forgotten what you
like. Doesn't it all ook grand? Mm --
Mm!

MM, a young woman with a clipboard is passing by as Carter
flags her down.

CARTER ( CONT' D)
Mm, this is the artist, Bonvin. And our
dear friend Bal asz you have net. Mm is
t he noney changer tonight. How are we
doi ng?

M M
| have only four paintings left to be
sold. Plus the surprise.

BONVI N
Surprise? Wiat's this?
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CARTER
Ah, the piéce du résistance, if you will.
| amsure you will be sufficiently, uh
thrilled.

Bonvin is confused as she listens to the ensuing tal k.

M M
Wien are we going to unveil it? Everybody
i s asking, and you woul d not believe the
bids |I have been offered.

BONVI N
It is ny wine |abel, right?

CARTER
(i gnoring her)
O course, you told themit is not for
sal e?

MM
As you instructed nme, nonsieur. Anyway, |
must get back to work! G ao. Very pl eased
to neet you, Bonvin. | amnow a great
admrer of your work. | even bought one
for nyself. See?

M m shows Bonvin the | ot she purchased fromthe |ist.

BONVI N
(smling)
Rapture. That is one of ny favorites. |
amglad you will enjoy it.

MM
Bonne chance!

She di sappears into the crowd while Balasz pulls Carter
asi de.

BALASZ
Tell me what is this surprise? | wll not
have you upset Bonvin. She is not feeling

wel I, | expect because of your attitude.
CARTER
Vel |, perhaps there's no tine |ike the

present, eh? How about it Daisy, you
ready for the big nonent?

BONVI N
(suddenly pal e)
Al right. | guess so.

( CONTI NUED)
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Carter springs into action, clapping to get everybody's
attention.

CARTER
Everybody! It is tinme for the unveiling.
Wul d you pl ease nake your way into the
central viewing area, to | ot nunber one
hundred and el even.

The crowd noves to the roped off display, where not one, but
two paintings are there, each covered with a sheet. He takes
Bonvin's hand and pulls her close, Balasz still attached to
t he other hand. The crowd hushes.

CARTER ( CONT' D)
For any of you that have not net our
|l ovely artist this evening, | would |like
to present her to you. Bonvin, you have
made a remarkabl e i npressi on on our
guests.

Bui | di ng appl ause which threatens not to end. Bonvin finally
is won over by their warnth. They ask her to speak and she
goes forth, reluctantly.

BONVI N
Thank you. It appears that you |like ny
work. There is a part of ne in each and
every one of these, and that is sonething
that you cannot put a price on. In fact -

Bonvin goes forward and pulls one of the waitresses fromthe
crowd, a teenage girl.

BONVI N ( CONT' D)
(conti nui ng)
| would like to give you one. Mm! Wiere
is Mm!
CARTER
(hi sses)
What are you doi ng?

Bonvin ignores him calm and pleased with herself.

BONVI N
M m, over here please. You have four
paintings still not sold. May | see? Yes,

t hank you.

Bonvin | ooks at the list while chatting with the girl.

( CONTI NUED)
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BONVI N ( CONT' D)
You coul d have this one, or this one.
Look, this one is only sixty thousand
Anerican Dol lars. Such a price. But see
the size of it? Wuld it fit in your
apart nent ?

WAl TRESS
Yes, | think so.

BONVI N
Then it is yours. Mm? Could you arrange
shi pnent for this young | ady.

The crowd cl aps for the young girl.

CARTER
And now may | present to you, Baroness
Phi |'i ppi ne de Rot hschil d.

Appl ause as the Baroness joins Bonvin, taking her hand.

PH LI PPI NE
| have waited many years for this nonent.
The Mouton-Rothschild Artist's series has
never before had such a passionate | abel
to adorn what is, in ny opinion, a truly
classic vintage. It is ny distinct
pl easure to present this to you, with ny
dear friend Bonvin.

Carter stands back as Philippine tugs the cord to unveil the
pai nting. The crowd oohs and ahhs appreciatively, as the two
wonen hug each other. As Philippine steps down, Carter
signals, and a nonent |ater, Jean-Paul approaches with a
palette, a tube of paint and a brush

BONVI N
(pal es)
What is this?

CARTER
My surprise, dear tripping Daisy. The
price for ny undying devotion.

An occasional tinkle of glasses, but otherw se dead silent.
She takes the brush. Locking Carter in her stare, she
squeezes the paint onto the palette.

BONVI N
Co ahead, ny love. Do your worst. For you
only. My final installation.

( CONTI NUED)
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Carter cerenoniously unveils the second painting. The crowd
gasps. It is the unsigned ' Aubergine'.

PARTY GUY #1
That is an Aubergi ne!

PARTY WOVAN #1
Not an Aubergi ne. A fake! D scredited!

Di scussion rises in the crowd. O ose on Philippine, angered
and shocked.

PH LI PPI NE
You really are an evil man.

CARTER
(to Bonvi n)
Co ahead, Daisy. Signit for ne.

Bonvin goes to the painting, and the crowd hushes as she
bends, searching for a good spot, signs her nane:

BO\VI N

And steps away, dropping the brush. She takes Bal asz's hand,
turns with a wistful smle to the crowd, and | eaves. The
crowd roars as it sees the signature, and a bi ddi ng war

begi ns. The Baroness claps tearfully.

PH LI PPl NE
Et tu, brute. Et tu.

I NT. BONVIN S LOFT - MORNI NG

Carter, Balasz and Brulette sit, still dressed fromthe night
before, Carter staring at a letter.

BONVIN (V. Q)
| have packed nothing. But where | am
goi ng, | need no | uggage.

BALASZ
It is so. You nake it so. She is gone,
now. Gone fromne too, and so it is that
| finally hate you, perhaps as nuch as

she does.
BRULETTE
(coquettish)
But | ook, you have ne still. Bal asz?
Carter?

Carter gets up and throws a wine bottle against the wall.
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EXT. CAFE - VEN CE I TALY - N GHT

Eduan, and several others sit in a busy cafe, dressed in
costune as it is Carnival tine in Italy. Bonvin, in costune,
joins them

EDUAN
Ah, Bonvin. Tell ne again why you nust
| eave Paris? If it is only because of --

BONVI N
Shhhh! You are not allowed to speak that
nane in ny presence again.

EDUAN
And what of Balasz? Surely he nust join
you soon?
BONVI N
Be quiet, old friend. | wll not be
al one.
EDUAN
Promse to send ne letters. | would die

insorrowif | were to be forgotten by
you. Renenber an old man, every now and
t hen.

BONVI N
Eduan, you will never |eave ny thoughts.
| hope one day that you will cone and
join me. | wll nmake sure there will be
lots of things for us to chop away at.

Church bells begin toring, as if fromevery steeple. Huge
snowf | akes begin to fall. Bonvin rises, ready to dash off.
Her bag drops open and her passport falls out. Both she and
Eduan bend to retrieve it, Eduan reaching it first. Smling,
he | ooks at it casually.

I NS. BONVI N PASSPORT
Wi ch reads ' Aubergi ne Lucie Dudevant'.
EXT. CAFE - VEN CE I TALY - N GHT
Back to scene.
EDUAN

(st unned)
| had no idea ..

( CONTI NUED)
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BONVI N

It was ny only secret. Only the Baroness
knew it for sure. And Bal asz. But the
cat's finally out of the bag, and that is
why - -

(she puts her carnival nask

back on)
| must go now.

She takes her passport and dashes off, |eaving Eduan staring
and waving after her.

EDUAN
Au revoir -- Aubergine.

He sits, rejoining his friends, unrecovered fromhis shock.
| NT. TRAI N COVWPARTMENT - DAY - TRAVELLI NG

Bonvin stares out at the rolling countryside, the sun setting
in brilliant colors.

BALASZ (V.Q)
Once upon a tinme, there was a beauti ful
Cat who lived in the jungle. She was not
t he bi ggest cat, nor did She have the
bri ghtest markings. But there were no
others quite of her kind or nature, and
the other jungle creatures basked in her
warnt h, for She always had a ki nd nudge
or a sweet caress. At the end of the day,
She would sing into the sky and it would
turn colors at her call, and the sun
would be lulled to sleep so the world
coul d dream

I NT. CARTER S OFFI CE - DAY

Carter sits at his desk, ignoring the RING NG tel ephone. He
is visibly upset. daude enters with his suitcase in hand.

CLAUDE
(ent hused)
| am back! Tell ne, how did the opening
go? How i s Bonvin?

Carter just stares at hi mwordl essly.

BALASZ (V.Q)
(conti nuous)
The sky woul d deepen slowy with her
nmel odi es, while each and every dream of
each and every creature becane a star,

( MORE)
( CONTI NUED)
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BALASZ (V.Q)
twinkling as it was freshly born to the
heavens. As She dreant, the world woul d
spin 'round, but when her dreans faded
and She could no longer hold the stars in
t he sky, they woul d di sappear, one by
one, until once again the sun could

return.

CLAUDE
Hallo -- Carter? Speak up, man. Wat is
Wr ong?

Carter buries his head in his hands, as if to cry. The phone
continues to ring, unanswered. O aude picks it up

CLAUDE ( CONT' D)

Hal | 0? No, but -- he is not avail able at
the nmonment. Yes, yes. | see. No probl em
CGood- bye.

| NT. CAFE DE SOL - DAY
Brulette sits alone with her coffee, daydream ng.

BALASZ (V.Q)
Wrd travelled of the big Cat and her
col or-nusi c-nmagi ¢, and one day a man cane
to see for hinself, and to dreamthe
dreans of the innocent. She net himwth
joy and wonder, as it was all that She
knew, and set to showi ng him not the
wonders of her song, but the magic of the
jungl e around themand all the treasures
t herein.

A man wal ks into the cafe, Brulette serves himhunorl essly.
EXT. TRAIN STATION - EVEN NG

Bonvin gets off the train in a rural station, wal ks wi th hand
baggage to a waiting taxi.

BALASZ (V.Q)
(conti nuous)
She wal ked hi mthrough forests of
Gardeni a and Jasmne, with scent so
intoxicating that He forgot who he was.
She drew himinto rivers of water so pure
that it drove out his fear of forgetting.

EXT. COUNTRYSI DE - EVEN NG

Bonvin exits the taxi seemngly in the mddl e of nowhere,
wal ks along a country dirt road, a creek runni ng al ongsi de.

( CONTI NUED)
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BALASZ (V.Q)

(conti nuous)
She took himto pray at a nountain so
vast that it overtook his consciousness,
and then she carried himto a garden
where He was given the gift of a soul. At
the end of the day, She sang only for
him and his dreans rose so bright and so
full that the other stars in the sky
pal ed by conparison, a light so bright
that though the sun had been put to rest,
there was no darkness.

Bonvin stops to dip her hands in the creek, splashing her
face in the light of a bright full noon, reflected in the
wat er .

BALASZ (V.Q)

(CONT' D)
Many days and dream ng-tines slipped by.
The shadow worl d beckoned to hi mand he
begged the Cat to acconpany his return,
visiting upon her prom ses of new
hori zons to paint, and new dreans to be
shaped. She trusted, that is all. She was
not full of virtue or noble intent. She
was drawn by his need, by his selfish
desire to dreamof his own design, to
have her sing only for him

Bonvi n noves on down the road.
| NT. GALLERI E MJUSEE - N GHT

Eduan is giving a tour of the gallery to a snmall group of
Anericans. They arrive at the Bonvin/ Aubergi ne self-portrait
and stop to admre it.

BALASZ (V.Q)
(conti nuous)

Though t he songs She spun were held in
t he highest regard by the Man, after a
time She realized that the dreamstars
seened to have lost their lustre. As the
ni ghts passed, they were nore difficult
to see and She wondered why, going to H m
to seek answers. H s answers were vague
as if he did not care, and soon She was
made to feel as if She was perhaps not
the only songstress in his world. In
fact, there were so nmany others that the
night sky was lit alnost too brightly,
thereby making it inpossible to

( MORE)
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BALASZ (V.Q)
di sti ngui sh one perfect dreamstar from
anot her.

Zoomin to Bonvin's face in the painting, her eyes, her pupi
gi ving way to darkness and pi npoints of starlight, getting
brighter and brighter.

BALASZ (V.Q)

(CONT' D)
She cried at night for her hone, and
coul d not sleep. The dreans faded and
t hen di sappeared. She continued to sing
but softly, and only for herself, as She
had no desire to sing where her voice
coul d not be heard above the din of
ot hers. And what of He? If She were to
j ust disappear, would He mss her? There
were many nore of her kind in this vast
and confusing world. He woul d nanage
quite well. She was tired of singing for
what seened |i ke deaf ears. There was
adul ation, but not for her. It was for
him for his genius at finding her and at
his success in capturing and tam ng her.
Hs pet. Hs toy. She was caged. He had
brought her to live in a zoo.

EXT. COUNTRY ROAD - N GHT

The stars give way to the fullest of full noons. Angle on
Bonvi n trudgi ng down the road purposefully.

BALASZ (V.Q)

(conti nuous)
One day, waking alone and cold in her
gi | ded cage, She decided to set off.
Resolving to find a place in a peaceful
jungl e where, once again, She coul d just
be the weaver of dreans, lying with her
fell ows and painting the sky sans
nobl esse obligé. As She went, none gave
her a second gl ance, for She was just one
anong many. They woul d not m ss her,
surely.

Li ghts of hone in the distance, and the SOUND of di stant
bagpi pes as Bonvi n qui ckens her pace, smling.

BALASZ (V.Q)

(CONT' D)
The journey ends where it began, in an
anci ent | and, where She was wel coned as a
fellow which is all She ever asked.

( CONTI NUED)
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Dogs BARK in the distance.

BALASZ (V.Q)

(CONT' D)
Ah, wait, ny precious one. | think your
nmot her has finally arrived.

Pul | back to reveal Bonvin wal king up a | ane way through
pristine vineyards. Soon three dogs cone to happily greet
her .
Title card reads:
FI VE YEARS LATER
BONVI N
My pets, hello! Were is your naster?
Wiere is he? Tonmas! Mart hel

There is a call fromthe house and soon, an ol der nman and
woman, TOVAS and MARTHE, run fromthe house towards Bonvin.

TOVAS
You | ook so tired, Aubergine. Cone in
qui ckl y.

MARTHE

| know one or two peopl e besides us that
will be very happy to see you

| NT. CHATEAU DE CONDRA - N GHT
Bonvin enters the Chateau, dropping her bags.

BONVI N
(shouti ng)
| am hone! Cone and greet ne!

There is a nonent of silence, then AURORE, a little girl of
about four years runs to Bonvin.

AURCRE
Mama! You're hone, oh how we m ssed you!
Papa! Mama is hone! He was just telling
me a story. | was al nost asl eep.

Pul | back to reveal Balasz in a doorway, watching.

BALASZ
| was not quite finished the story,
little one. You can't sleep until | have
fini shed.

( CONTI NUED)
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BONVI N
What story was he telling you now,
Aurore? Can | guess?

AURCRE
My favorite.
BONVI N
Vell, | could finishit for you, if the

other storyteller doesn't m nd.

BALASZ
| don't m nd.

AURCRE
Yes, yes, and yes! Cone, now

Aurore drags Bonvin by the hand to her room
| NT. AURORE'S ROOM - N GHT
Aurore is in bed, Balasz on one side, Bonvin on the other.

BONVI N
Wiere did you | eave of f?

BALASZ
It was just at the part --

AURCRE
Wiere the Cat was in a new | and. Ckay?

BONVI N
Ckay. In her new |l and, which was actually
an old and ancient place of her
ancestors, She was finally at peace. In
the nights that foll owed, She found her
song once again, the song of her soul.
Once again, all the creatures dreaned the
dreans of the innocent. Yet they were
darker, and nore sad than before.

AURCRE
That's the part | don't |ike. Wiy do they
have to be sad, nmama?

BONVI N
It is not to be helped, little one. She
could not try to brighten their tw nkle.
It was, after all, a song fromher soul,

which inits purity nust reflect the
night fromwhence it canme. The Cat found
a new purpose, and displayed to all the

( CONTI NUED)
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BONVI N (cont' d)
dangers of indulging in the whins of
anot her. And though none listened closely
enough to heed, the nessage was clear.
Her col or-nusi c-magic spread to the
corners of this newjungle and it was
enough.

Gl ose on Aurore, whose eyes becone heavy and finally fall
shut. Balasz and Bonvin quietly exit the room

| NT. CHATEAU DE CONDRA KI TCHEN - NI GHT
Bonvin and Bal asz share a drink by candl elight.

BONVI N
(choki ng)
It's not bad grappa, really. Good for the
bl ood!

BALASZ
It is good to have you back. | was afraid
Aurore woul d ask ne sonething | could not
answer .

BONVI N
Li ke what ?

BALASZ
Li ke, when is mama com ng honme? | never
know what to say. Her concept of tine is
much nore precise than either of ours.

BONVI N
She will correct all of our sins.

BALASZ
Sins are for Christians. You are ny
religion, sweet Aubergine.

They ki ss.
BONVI N
Ch, | alnost forgot. There was a nessage
at the Western Union for us when | |eft
Cognac.
She pulls an envel ope from her pocket and passes it to
Bal asz.
BALASZ
From d audine. Wll, well. He wants to

visit. Wuat should we say?

( CONTI NUED)
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Blindfold himand bring himthe | ong way
around. | don't trust himtoo nuch. But |

mss him for sure. And Eduan. Even
little Brulette.

BALASZ
Al right. Perhaps a trip to Paris is in
order then.

BONVI N
Not for ne, sweet. | am hone now.
BALASZ
Then I will bring Paris to us. Ah! | have

an i dea.
| NT. CAFE DE SOL - DAY

Brulette takes a telegramfroma delivery man, signing for
it.

BRULETTE
(readi ng al oud)
"You are invited to a party. Two weeks of
festivities and del uxe accommodat i on.
Your travel arrangenents have been nade.'

EXT. PARK - DAY

G aude, Tiamat and the dog sit on a bench, reading the
tel egram

CLAUDE
(readi ng al oud)
"Pick up your tickets at Grande Centre,
and pack for warnth.'

TI AVAT
You sure ny nane is on that too?

CLAUDE
Ri ght here, silly. Should we go?

TI AVAT
Two weeks of no bills, free wi ne and
parties? | don't care where it is. W
shoul d definitely go.

CLAUDE
Al right, then. Al ons-y!
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| NT. GALLERI E MUSEE - DAY
Eduan reads his telegramw th great joy.

EDUAN
Ah, ny cher Bonvin. You did not forget
your old friend after all.

EXT. CHATEAU DE CONDRA - DAY

As the four travellers walk up the drive, Bonvin and Bal asz
cone to greet them a deliriously happy reunion.

EXT. VI NEYARD - N GHT

In a clearing, a bonfire has been lit. Balasz plays the
bagpi pes as the friends | augh and dance and nake nerry.

BONVI N
| have only one thing | eft undone, ny
friends, and that is to toast your

friendship and your presence. | hope that
if you want to stay here, you wll.
Forever, if you like. | don't want to say
good- bye anynore.

CLAUDE
You didn't say good-bye |ast tine.

TI AVAT
Cood-bye is for sad people. | shall never

agai n be sad.

BRULETTE
Cood-bye is only for the ones you | ove
the nost. You should have at |east said
good- bye to --

EDUAN
(interrupting her)
There will be no good-byes. Only nore
ways to be welcone. | propose a toast. To
this time, to Bonvin, to Balasz. Santé!

They all raise their glasses, drink and cheer, Bal asz w ndi ng
into anot her raucous jig, sending themall dancing again.
Pul | back until the bonfire is as another star in the sky.

BALASZ (V.Q)
Finally, she sl eeps.

BONVIN (V. Q)
And will dream of her own design.

( CONTI NUED)
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BALASZ (V.Q)
And they all lived happily ever after.

BONWWIN (V.Q)
The end.

FADE QUT



